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和典 の に で 和信 生 の 兄 唐 に 古 ょ 歳 も 秀徳 も で 京 西 も 野 含 書 造 び あぁ 存 月 臨 て 了 臨 移り き を ニニ 2 
の 態 立て も 骨 西 書 弟 に 於 全 避 四 後 忠 川 立 改 都 暦 西 谷 そ に 5 区 り す 陸 幸 全 幸 し 寛 尻 提 作 衝 
ー 事 つ 章 た て 方 を の て い に も 十 の に 家 て せ に 一 太 信 才 至 死角 る 二 し 存 を て 水 人 る 見 泊 條 
炒 を も を る 最 達 見 隊 も て 超 書 七 所 論 光 た 主 生 六 一 の する 昔 の の も 省 て せ 請 区 元 年 や 宮 。 征 離 
手 極 の 喰 を 澤 磨 て 一 子 は 絶 才 池 許し に る 馬 ま 〇 一 筆 次 ま に 問 西 の の 腰 ず まひ 第 年 時 未 は て 「 
さめ 形 ふ 喜 定 像 大 古 喝 中 し 非 上 木 京 が 助 る 4 二 七 な に で し の に 骨 所 征 明 し に に 半 だ 答 。 呆 綿 
す 全 趣 だ で び 幸 南 * 含 枝 々 た 過 本 挽 府 都 履 = 母 年 一 り 掲 賞 て 一 接 二 管 の 冶 後 本 至 成 入 二 ぇ 褒 御 

骨 動 支 馬 の 極 に の 山 算 る に 門 町 の に に 稀 は | 年 俗 で 一 木 大 し の に 大 元 半 刀 る し 浴 條 + 
の か へ 較 倫 老 己 名 な 国 物 し 寺家 書 主 価 し 佐 一 | に る 時 材 典 て 刀 悦 語 年 何 を 間 て 駐 城 = 秒 
書 む 5 り の に 人 を 書 ざ 算 な て に の 師 し 信 自 々 六 一 濡 所 の 精 あ 老 に し を 正 も 筑西 三 施 に 分 閉 -: 農 
相 で 含 額 相 精 中 で の 朝 れ 順 葬 福 を 直 父 適 成 七 祥 れ の 損 良 5 中 在 十 婦 月 な き 暦 月 の し 。 
順 欲 本 を 選 問 し じい 場 な 具 る 5 な 理 も の 冶 政 四 一 臣 泊 に を 又 の り 七 に 勅 《 し 一 二 内 て ェ 公 
る し 較 書 の 月 賠 は に ゞ 番 世 法 5 り し に 後 さ の 年 入 の 舟 し 極 西 間 唐 年 毅 し し が 六 十 な 京 
六 購 を き 書 論 々  ん 居 の の に 謗 慶 邸 給 を 呪 女 の 年 杉 雨 て め 北 式 門 七 せ て て 本 〇 一 か が 都 
重富 観 て の 仙 に で る ぁ る 場 見 推 を 放 を 事 襲 す な 弟 の 戸 鷲 飛 構 に 亭 を 月 6 本 多 丸 四 日 5 二 + 狩 
に 長 る 淫 挿 本 時 証 も に 事 移 園 三 位 の で 見 5 な 区 と の 棟 鞍 接 の 入 に る 城 く は 年 守 し 條 野 
し に に 草 賠 携 や せ の て とせ 心 年 川 命 元 探 章 り 子 稀 園 彫 斗 し 間 り 至 四 を 之 寛 | 康 を 堀 
て 生 描 観 を 見 上 上 5 に は 誤 ら 院 西 町 を 和 幽 名 鹿 に す は 欄 美 て 及 て b 年 以 を 永 一 殖 以 川 何 
能 き 筆 言 作 工 て 寛 間 な こる 。 近 暦 に 奉 九 幕 三 長 し 何 黒 金 を 時 び 車 て 六 て 暖 三 却 め て の 
( 極 堂 ち 部 し 永 ず し ょ さき 語 一 賜 ず 年 府 位 十 て 信書 碧 革 書 枚 寄 離 月 木 ち 年 二 て 鹿 醒 筆 
牧 る ゅ め に 長 行 て 二 で 佐 に れ 日 六 は 寛 西 に 後 二 探 は 院 陸 (〈 院 の せ 宮 改 政 仙 西 四 入 長 に 
戸 の て 納 の 華 日 十 欄 理 ぉ ゎぉ ば 徳王 5 永 暦 徴 一 年 幽 孝 溜 離 せ 及 間 動 こぶ ゅ ぁ 官 洞 暦 年 城 七 在 
に み 動 む 指 堂 は 年 し 行 ら 抑 の 〇 ニ ヒ ー き 信 西 鹿 信 ま 買 り び あぁ 使 委 て 代 御 一 伏せ 年 5 
適 な 健 俗 授 細 〈 朝 書 成 お 記 云 年 十 年 六 れ 又 暦 長 元 り に 天正 ) り の る 京 で 所 太 見 5 醒 衝 
應 ら に 偉 に 盤 書 鮮 事 な 筆 に ょ ふ 四 人 江 二 て 家 一 七 鈴 の 京 井 書 其 問 鹿 都 飼 及 二 城 既 暦 川 
せ ず し へ 依 碑 手 國 開 ぶ 意 は 休 月 扶 五 三 別 信 六 年 二 間 都 の 院 の 及 長 府 し び 夫 の に 一 家 
D 狗 て て 5 不 日 使 坊 に を 主 信 七 持 に 年 に で 〇 | 年 の 皇 藻 か 西 び 営 磨 二 基 年 天 し 六 康 
吉 毛 一 此 て 光束 時 に も 得 司 享 日 を 如 歳 一 坪 七 短 | 杉 宮 給 り 北 遠 時 ミ 月 の 後 守 て 〇 の 
に の 荻 の 書 到 妙 士 人 は 及 た が な 革 画 給 さ 十 和 ひ 年 費 元 戸 中 障 全 に 侍 の 為 三 他 水 及 度 二天 
狩 細 庵 馬 馬 深 天 朴 書 ぶ る 筆 永 刻 せれ 七 銀 更 十 二 和 に 第 壁 部 大 の 建 し 日 に 尾 び 長 年 下 
野 巧 舟 毎 の 更 象 作風 べ こ 跡 か 病 ら て に 浴 に 月 年 四 し ーー の 格 廣 一 築 次 移 天 有 ビ ル 乏 の 
家 才 の 夜 法 で 際 期 りき < こら 克 る 徳 し 情 谷 基 色 年 て の 奨 自問 大 今年 天 築 皇 宇 年 を 大 
中 生 表 出 を 何人 筆 其 情 か が 書 と すす 色 川 て 家 信 日 も 包 狩 原 飾 木 肥 殿 に 二 皇 し の を よ ょ 築 第 

WET HERON ON AN OTD BOAT 

PAINTING ON A CEDAR-DOOR IN NIJO DETACHED PALACE, KYOTO. 

(Coloured, 6 feet 7 玉 inches by 5 feet 834 inches.) 

BY NAONOBU KANO. 

(COLLOTYP 巨 .) 

The Nijo Detached Palace of Kyoto was formerly known as the Nijo Castle. When Iyeyasu Tokugawa ruled over the country as Shogun, 
as he had no suitable mansion in which to live when in Kyoto, he built this castle in the Zth year of Keicho (r6o2). From the gth year of Kei- 
cho to the rst year of Kwanyei (IGo4 to 1624), the keep of Fushimi castle and certain portions of the edifce were brought to Kyoto and made into 
the inner citadel of Nijo castle, and in the 3rd year of Kwanyei (I626) Iyeyasu received Emperor Go-IMizuno there. Not very long after that the 
greater part of the inner citadel was removed to Sento Gosho (the Palace of Retired Emperors) or to some other places : consequently there is no 
inner citadel at present. In the rst month of the rst year of Meiji (February, r868), by Imperial command, the castle was used by the then Coun- 
cil of State, and on the 3rd day of the 2nd month his majesty the Emperor visited the castle and from there issued his promise to grant to the 
country a deliberative assembly. In the 6th month of the 4th year of Meii (May, r8Zr), the Kyoto prefectural government was temporarily estab- 
jished in the castle. In the 2nd month of the 6th year, the castle was temporarily assigned to the War Department : and in the 2th month of the 
IZth year (July, r884), it became a detached palace. With the exception mentioned, the buildings to the inner walls remain as they were when 
erected in the Keicho era. Entering by the 人 Zzz の 22 there is frst, the place for leaving carriages and the ambassadors'′ from next is the recep- 
tion room for Daimyos j west of this are the ministers' room, the Shikidai-no-ma, and the Yari-no-ma. JNNorthwest of these are the Ohiro-ma and 
the Sotetsu-no-ma, and still farther to the northwest, connected with these are the KKurosho-in and the Shirosho-in : the latter is made of white 
gzg6z throughout, 本 he roof is of tiles. The wood used in the construction was all carefully selected and the building is exceedingly beautiful. 
The decorations, from those in the cofred ceilings to those on the zzZ (Shding wall-panels) and on the plaster walls, are all of the choicest. 
The efective work on the beams, girders,and open-friezes,1iS considered the best of all the Kyoto Imperial buildings. 

The wet heron on an old boat is painted on a cedar-door in the Kurosho-in, and was done by Naonobu Kano: this is the so-called “ Nure- 
sagi no Sugit-do.” Naonobu was the second son of Takanobu (r52r to 16i8) and the younger brother of Tannyu (r6o2 to r6274). Naonobu was 
born in Kyoto on the 6th day, roth month, r2th year of Keicho (November 25th,i6oZ). His mother was a daughter of Narimasa Sasa. His 
boyhood name was Sammi, afterwards Kazunobu (or Iyenobu), which he subsequently changed to Naonobu, and he was also called Shumenosuke. 
He himself used the Pseudonym, Jitekisai. As his elder brother, Tannyu, established himself independently, taking the 人 amily surname of Kajibashi, 
Naonobu, by command of the Shogunate, succeeded his fathcr and became head of the Kano family. In the oth year of Genwa (I623), at the age 
of seventeen, he was received in audience by Iyemitsu Tokugawa at 氏 yoto, and was soon afterwards appointed artist to the Shogun's Court. In 
the zth year of Kwanyei, he was summoned to Yedo where hc had audience of Hidetada Tokugawa, and became teacher to that Shogun's family, 
being given a mansion in Takegawa-ch6. This man, Taonobu, was the founder of what was afterwards called the Kobikicho Kano family. He 
died on the 7th day, 4th month, 3rd year of Keian (May 2Zth,r65o), at the age of forty-seven. Although he did not live long, his ability as an 
artist was cxtraordinary, and therefore he is praised by all the world. In ze it iS said: “Indeed, his use of the brush is uncommon, either in 
the olden time or in the new.” Again, in ze2/2 の Z2 is the following: “He was the best one among his brethren in painting : and,indeed, we 
may say that his works were masterpieces throughout his life." 

When we look carefully at the picture reproduced here, we see that Naonobu's method of painting Was Very bold : the heron, perched upon 
the gunwale of an old, empty boat, appears actually to be alive. Not only this, but the drawing of the wings and feathers is done with consum- 
mate dexterity. The whole scenc is most effective and secms to be peculiarly appropriate for such a cedar-door. He was unquestionably a skilful 
hand in the middle period of the Kano school. 
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WILD GEENE AMONG REEDS, 

THREE SETS OF SLIDING WALL-PANELS IN THE IMPERIAT PALACE, KYOTO. 

(In colours on paper ground powdered with gold-dust.) 

First set, 5 feet by 8 feet 5 9 inches. 

Second set, 5 feet g3/ inches by Ir feet 4 inches. 

Third set。5 feet 93/ inches by rz feet 73 inches. 

BY KENZAN KISHTI. 

(WOOD-CUT AND COLLOTYPES.) 

The present Imperial Palace in Kyoto was built in the 2nd year of Ansei (I855). The Imperial Study 
is to the north of the Minor Palace, with which it js connected by a long corridor : it is similarly connected 
with the August Three Rooms and with the Usual Residence of the Emperor. The roof is thatched with ' 
zz を 2 bark and the building is made throughout of zo timber. It faces the cast and the edifice is longer 
from north to south. There are three rooms, called respectively, Upper Hall, Middle Hall, and Lower Hall, 
which form the Audience Chamber. Another apartment is called The Rose Room: another,。The Chrysan- 
themums Room: and a third, The Wild Geese Room, which is enclosed by a verandah on three sides. The 
pictures given here are reproduced from the wall-panels of the last, the Wild Geese Room : the artist was 
Renzan, a Kyoto man. In his boyhood he studied art under Ganku Kishi (lived from rz49 to r838). This 
but Renzan was as obedient to him for longer than ten years as if he had been with him only one day. His 
teacher was Very strict with his pupils ) he was always dilieent and therefore Kishi,the teacher, made him his 
son-in-low and gave him his own 人 family name. Renzan died in the 6th year of Ansei (r859). 

The pictures were painted by Renzan at the command of the Imperial Household, at the time the Palace 
Was erected, and they do him greater honour than anything else that he executed during the whole of his 
jfe. Many wild geese are shown among reeds along the seashore : some are looking up at the sky and 
honking , some are feeding , some are Hying: some are preening themselves : some are gazing about: some 
are swimming. They display great variation in their treatment, and all are as natural as the living birds , while 
the wings, bills,and legs are painted with a mysterious power, even to their minutest detail. In his treatment 
of the rocks, he followed strictly the method of his teacher: yet he lacks somewhat of that teacher's bold- 
ness, and his pictures are the most gentle among those of the Kishi school. 



吉 人 で 大 $ 本 軍 本 郵 球 應 吾 る 一 シシ Q 慢 ゞ 応 業 

沙 凍 訪 林 よ 環 ヨ 入 同社 人 一 午 昌 正 林間 和 コ ゴ 人 3 ぬ 較 生 大 一 某 本 コ 

対 半 団 菓 洲 交 4 づ J 和束 紀 木 人 人 人 爺 貞 下 彫 全 了 生 ) や 
交 
いい 2 往き mm 机 すき 赤 附 さ 鹿 民 大 青 6 諾 旧 で 公 ち 朱 沼 
時 林 == ミ お 4 到 革 机 穫 本 涯 台 了 よさ 二 無 る @ 難 

上 須 守 @ 基 栓 3 $& Q 宇 0 ヨコ る 美 凛 詩 潮 妥 区 華 中 
和典 金 gXA 盾 入 Q 三 叶 d 臣 編 巣 部 コモ 4 授 全都 ) コ 
邊 ff。 二 時 起 聞 J ~ 聞 土 県 つ 生 うぅ) コ ニ 本 輸 ゞ 葉 
午 た エ で 溝 二 車 只 時 三 Q 普 評 ゞ 4 箇 基 浴 族 式 

F 天 析 十 開 題 峰 導 上 束 衝 SG J Q 香 甘 剖 部 上 + 
名 量 - 客 因 加 』 中 :) 和書 短 二 さ > ゞ 朱 二 で 可 則 @ 

人 一 ※ 一 昌紀 常 思 鞭 - $ 溝 器 』 基 溝 鳴 下 管 QG ぅ } 時 
当 = 人 人 千 相 巧 す $ J 陸 | 和 % 士 QG 衣 間 ざき Q 導 名 8 

- まき ー 昧 征 電 中 環 軸 雷 贅 天 包 借 装 豆 疾 四 柚 間 4 章 
rA エ 年 J 宮 ! Q 3 当 』 穫 画 叶 さぶ 寂 Q 浴 当 次 千 部 

顎 上 四 - 源 填 ぐ 3 梱 す 衝 和 下 門 一 貼 未 胸 涯 ふ ぶ Q. 評 ? 
ヤキ を G く 一 柚 間 ( さき Q 信 齋 日 ぁ 式 人 褒 時 開明 導 ゞ 

事 : 多胡 3: ま 本 委 朱 甘 さき ⑤ J 下さ ぐ ) 雷 さ ?$ 
山 答 一 間 刺 ぐ | 毅 痕 さ 半 呈 人 半 区 系 関 コ さや 

い ヨコ 上 是 G 肌 両 貞山 豆 西 4 )? 先 失 @ づ + ゞ 副 時 
人 J 吉 党 基 菩 % ぅ 』 環 格 租 競 ぐ + 営 球 w 県 0 

+ 了 エ 着 区 画 人 を で ぅ ーー > 7 和夫 叶 午 ゴ 琴 3 Q 
三 @ ぐ き \ 杯 迄 皿 笛 無 よ 1 田 玉 ば ー 6 破 
財 北 思 章 ぐ Q 箇 を 四 包容 画 人 ぉ 購 』 二 る ぁ る 
二葉 ~ ぷ 爾 六 本 京 下 W $ 卿 $ 退 更 J 豆 環 

HH DMOMA HBHHD TIW 

OTOY2 JOA、IAT 、IATSHTMT 2IFHHT MI 2TSTMAT-、TIAV7 DICHTJT2 TO 2TH2 HH 旬 HT 

(.jgpb-blog Hiw bsrgbwoq bngon3 ィ 9qHRG GO eTHOHoS rl) 

.g9rHomi oi" 3 3991 8 vd 991 c dea ami 

.29fomi ト ]991 ri vd s9domi Eo 1991 で dsa brog5 ら 

.a9Hogi て 3391 SI vd ssdogi G.j99t 。 J9a brid 生 

JHCI2I MANSM 呈 外 YY 

(.28g は 本 Y〒O コ OO ロロ 愉 A TUO- ロ OO) 

Ybgi ら jsineqrnt SHT .(zz81) isenrA 1o ssv bns srH mi lipd asy oiGv mm SoslsT IsireqrnT masrq ST 

bsjostnoo YIhslinig si 二 :sobinroo smol s vd bsjosnmoo si jj doiy 中 iv So5IsT iomiMf 5 中 1o rHron srH o} ai 

中 jiw borlojs 中 si 1oor SHT . ュ onsqrnH S 相 1o Sonsbiss 外 IspaU Sd 中 iv7 bms srmoo 外 95rT jepgn ム 5 は (Hiy 

J9enol ai sodibs 5 中 bms ago 5 中 soo 村 寺 .Yodm け NNowsN 1o jporeuorH Sbsrmr si smiblipd Sr け bms isd NASww 

JlsH jeswol bms lsH slbbiM ls 是 ssqqU ,.vlsyidosqesr bsllso arnoor 5 時 Srs St9TT . 中 noa od 中 on rmo 

-fnsevt つ SHT jorors :rnoo 所 3ao 合 sHT bsllso si jnsrnfsqs 19 中 onA .jedmsrl つ sonsibpA 5 中 rmiol roiriy7 

SHT  .e5bis 29 mo dsbmsrev s vd bssolons si roirty moo 外 Sgoe?) bIiV/ SdT bi 中 5 bm :moo 外 srmprmSr け 

egy7 es 5 叶 ・rmoo 外 Ss? bHV/ 3 中 degl 95 中 jo alsnpq-lHsy7 9 中 rmot b9ouborqd9 ふ 9Y5 St9r[ 9Vio e91H1Oi 

ei 上 T  .(8E8r oJ GRNI rmo 革 bovil) idgi2[ poinsoO 9brp js bsibjdz Sri boorFxod sirl nl .srn oov21 5 miSNno 外 

eiH .vsb sqo vimo fmii 中 ir n9sd bg Sr 1i ap gn89Y n91 nr け TSanol ol rmi o} }rr9ib9do ss as Srt9 久 jmd 

sil mmi bsrmm dos9) SH idgi2 Srotsrs 中 bms jn9giib svswls ssy7 9 中 eliggg ei 中 ij7 orrde Y19V eRV7 19rtOs3} 

.(oe8i ) igenA 1o issv 中 9 3 中 mi bib gssno 外 .9rmsrr Yirn 証 nwro ai rmi SVsg bms woLmi-noa 

9 っ sls 9 は Sn け 5 中 js blorlsepoH Isinsqmt 3 中 1o brmsrnrmoo 9 中 35 nsrS 外 Yd DSjmisd 319W ge91ndoiq Sd 革 

aid 1o slorly, 5 中 snnpb bsjgo9z9 9 js 中 Sals sm 中 Xe nr nonori 9JESrg rmif ob 9 中 bns .b9Jogr9 ap7 

bns vilz 5 中 js qp gnblool srs srmoe :9iorlzsga 5 中 gnols sb99+ Snormp fr が orle Sp 3g99g bliw vnsM .Sli 

smmoa :3modgs HisE9 915 SmOe :zSVISgrm2 員 ritr991G 91B 2rnoa : gmivH 9r5 3rmoa : き mib99t ws 9rmoe : rlilmo 

9lidw :abnid snivil 5 時 es ltdsr ep 9Yp ls bms Jr9rns911 ISr け ri rtO は BitSV 59YG jlaib YS 中 1 .gHifEfHIV7 91p 

rt9rn}E9} ei nl .lisjSb jesjpriirmr ir oO rt9v9 9Wwod suoin9Jevrn 5 Hiv7 bgJmisq Ss eg91 bns allid amiv7 5 

-blod ssdogss} }jg 中 1o jsrivzSrnoe szlog 9 邊 Sv :19dOs9) si Jo bo 中 srm 3 中 Horrda bswollot ST soor 3 中 jo 

さ .loodos iei 洲 3r け 1o sgor け gnorns 5Hrisg Jeorr 5r け St s5T1Oi gi bm ez 









ER 

喝
 

0 」 

バ
 

ピ 
EE

 
K
 

N
E
 

) 





ーー 
L
L
P
 

1
 

て
 

ロ
ト
 

a
r
 

P
F
 

革 
四 

由 本 還 

a
e
 

本 
|Z
 0,

 

mr。。 



<
 多
 
密
 
定 

悪
 村
 由
 
史
 拉
 
編
 
究
 )
 

芯 
葉 に 入 

| 
悪
 
壁
 
| 

遇
 

( ポ 吉 
村 
玖
 
氷 地 

| 区 
1 

所 ) 

1] 
=
 字 

欄 
劇 

是 
直
人
 け
 選 

上 
田 

悪 上
 貴 

世 
モ
 

| 
度 

早
 
区
 
填
 
直
 
1
 宛
 
的
 
惨 

| 
貴 

( 情
 K 世 

人 
) 

過 
角
 
宮
 
選
 

| 
時
 

( 選 
く E

K
)
 

中
 
値
 
田
 王 - 凡 

明
 
科
 
持
 

の
:
 

電 
の 

折
 
W
o
 

人 &
 は で ツ 電 脱

 
選
 朋
 
ロ 

性
 
G 
悪
 
水
 組
 選
 
皇
 
坦
 
宮
 
感
 
職
 柱 

り 
禄 
S
o
G
 
朋
 
表
 

寺 
抽
 
や 
多
 

全
 
党
 り 
林
 

S
G
 井 
委
 
合
 
Q
 多 
Q
o
o
G
Q
 
全
 
@ 人

 欠 つ
 

や
 
悪
 
局 
坪
 紀
 @
G
 環
 
ど
 

細
っ
 

振
ら
 
夫 

博 
つ
 他 

く 有 補
語
 
茎
 
更 

や 
卓 全

 S
Q
 赴 

の 
伯 

Q 
会
堂
 
己 

野 GS 避 ? 
納 つ 

格
 

臣 
内 
ん
 
づ
つ
 粗
 
11S 

壁 
守 鈴

 
出 

称 
要 や 

や S
Q
 字
 
紙 

当
ら
 
つ
り
 

板
 
S
 

和
則
 

0
2
 
二
 
M
E
 

本
 

3* 符 細 宙 
ら 
欄
 "NN 史

 
舞
 ん
 や S
Q
S
 
代
り
 
を
 
閣 @ 給

 
屋 史

 息 
ン 則 

路 
量 

給 
似 只 

で 鍛
 

| [S
Q
 震 昌 虹

 
揚 ぐ 

無 
個 

属 
結
 
時
 二 鈴

 
求 福 

窟 
@ 和
 着
衣
 
因
 区
 
還 

く 困 
赴
 軍 会 

触 壮 

屋
 
吾 

旧
 千
 
閣
 
思 N

 
測
 季
 
帳
 尿
 
位
 才
 
宜
 
穏
 弟 

右
 
| 
異
 

幸 
特 

局 
寺
 人
 
中
 削
 
占
 
手
品
 
記 

羽
 
る 
温
 照
 
前
 

つ 
記
 
つ
 過
 
音 

G 選
 
還
 
選
 
に
 攻
 
り 

賠
 
記
 
鯖
 
租 避

 つ 
診
る
 
で
 
燈
 
細
 
の 1

N
 
失
 

S 杉 
穏 民

 つ
 し じ 史

 憶 る 物
語
 

や
 人 M ペ

 押
 N
 公
 時 夫 人 め

 雷
 
つ
 
きつ 

の SR 
で りつ 

宙 球 
ぐ ④ 畠 Q 司 G 叉

 
誤 

宗 j
%
@
 

多
 慌て 

懸 
相 史 

環
 6@ 

手 つや 全 誤 
忘 四 ご 

回 社 
Q 
貼
 
環
 や 
線
 選
 つ
ゆ
 
僧
 末 を

 因
 
沈 
避
 
杜
 

や 
G
S
 
さ
や
 
名
 本
 
癒
 @
 る O

H
 映
る
 羽 

の 尿
 
社
 龍
村
 
正
 

功 り
 

沢 G
Q
 可
 生
き
 

で 
光
 
1
1
@
 

悪 
時 
稚
 

園 @
 糧 

恒
 
眉 ら 窒

 
衝
 昌
和
 
(
 

竹
 
選
 

刊 Q
 証
 
論
 
円
 
団
 や 中

井
 
肖
 
全
 2
 

I
E
:
 
滑
 
凍
 
r
E
 

旧 
k
e
 
あ
ッ
 

た
 
M
e
 

P
P
 

P
A
 

N
e
 

還
流
 

香 
坦
 
呈
 
旧
知
 
間
 
地 1
 

穴
 
| 屋 紅

 吾
 

波
 
党 
宗
 飛
 明
 
鶴
 
鈴
 寺
 
拓
 E
N
 

| 性
 
鐵
 
知
り
 
辻
 
守
 Q 

球 
め 拉

 S
|
 
導
き
 

9 
坦
 

の 往 
G
 
当
 
器 
全
 
悪
人
 S
 ら 
守 
G
1
1
 簡
 
級
 
二
 
起 

更 
め 

ん 
合 

@ 
外 つつ 句 

の
 
呈
 

で 
半
 
器
 
層 ら 総
会
 

癒
 他
 突
 

涯 打 り 
所 

且 
Q
@
 映 

間 G 
竹
 生
じ
 つ り

 演
 隊
 配
 

所
 @
 炉
 

R
I
R
 
生
 
の
 
ま
り
 
4
 
や
 
リ
ー
 

も
 
ド
ニ
ー
 
イ
ト
 

た I
D
 

攻 
ま
ま
 
N
R
N
 の
 
す
す
 
か
 
か 

年
 
h
a
e
T
 や 

1
 

の 
記
さ
 
s
p
y
 押 思

 
G
 
細
 :N 

錠 昌 
S
I
 

語
 
券
 
隊 記 

泉
田
 
素 入

選
 
G
 

壁 
己 

窟 S
Q
 つの 太

ら
 
ン
 写 

角 
@ 
符
 社 
則
 
舞
 
寺 人 や

 @
※
 
寄 

@ 
國
 

中 
つ
り
 
時
 
軌
 
p
o
 

nmIN 
N
O
S
 

で 穴
 会
 凌 層

 珍 
玲 

議 ぐ 机
 末
 層
 

ぐ 
秘 G 

型
 往
 相 G 

三 
四 Q

G
 碧 
団
 や q 

培
 守
 
宗
室
 

下
 N
 
款
 
さ
 Q
G
 

で G
S
 の 

朴
 李 科

 HNSG 作 
どら 

Q
@
G
 
角
 
閲
 る
 愉 N

 
会
 
杉
 

ざ さ
や
 
父 

ぐ で
 ら 
四
 均
 
N め

 代
り
 

舞
 
泉 半 

糸 S
R
 紀 

ら 
家 

た な
 Q 
壁
 党
 G 

紐 吉 じ 
G
 
帳
 
つ
り
 
秀 G 宮 

球 
@
G
 理 

絶 衣 
早
め
 
絢
也
 

つ 
だ 

で 
の 

G な
 

会 で
 つ 叶

 笛 
占 

提
要
 
@ 

| 連
 入
 
つ
が
 
占 

軸 GS 押 畠
 
問 

沼 反 @ 

玖
 

園 Q
 還 

居 ら
 守
 
栄
 
藻
 央 人 時

 下 
定
評
 
前
 回 

移 
還
 や
 〇 叶

 
培 

名 較 足 了
 K 百 

年 刀 計 胞
 
押
 角 

国 
下
 士
 呈 替 

棋 
装 

豆 妥 
回
 凍 玲 

熊 問
 
表 

畠 
避 

」 固
 叶 層

 風
光
 
則 

羽 束 

名
 
「 評

 和 電 A
N
 暑
 
知 

臣 
紹 虹 つ

の
 宝
 や
 で 還 右

 
二 

譲
二
 
SG 

母 定
 喘
 や
 他 み 

め
 

県 @
 て つ
 

尽 
氷 句 

史 
羽 欠

 悪
 
肖 豆 

向 @ 宙
 
ど 人 

で 骨
 
鶴 

@ 
往 風

間
 定
 回 所 

ど
 幅 

党 
つじ 

悪
 

議
 

妃
 @
Q
 

ご 反 @
 く 

@ 
坦 

惑 
Q
@
 舞 
人 @ つ 

り 
び
 
振
ら
 

っ 可 衣
 
S
G
 型 
生 コ 

世 
見 導 @ 電

 瑞
江
 
寺 G 

考
 
音
 
棋
 や で 

と 
で つ

つ
 
半 の 

栖 半 S
G
 較 
培 S- 規 還

 
計
 
コ
ン
ロ
 導
 
@ 
寺
 

選
 G
 
P
o
o
o
Q
 

全
会
 
Q
 人 や 各

 く
 り
ら
 飽
 公
 属 

ら 
己 

か Q
o
S
 
松
 

鯉 つ
つ
 二
 
% 
候
 崇
 
近 G 

医
 臨 

財 柱
 

昧 
史 | ジロ 

軸 
対
 
や
 つの る

 @S 愉 
一 

健
生
 
本 

や 
ぐ
る
 
悪
 避 Q
i
o
@
 

宙
 悪
 條
 

拘
り
 

わ
ら
 ゃ
 
法
人
 上 Q 各

 下
 
つ
の
 太
ら
 
W
o
@
G
 忠 

や 
S
N
 が ら 

也 
の 
つ
の
 
G
S
 

り
つ
 
名 夫

 
紅
 抽
 
昌 

@ 
無
 

選 
党 で
 P
o
N
 

史 
頻
 や
 ぐり 

絆 
人
命
 
Q
@
 

人 8
 必 是

 
由 

位 @ 失
 

Q
e
 

> 
補
 
十
 

県 G
 中 還 

枯
 

S
S
 

恨 
S
Q
 
頑
 

合 補
 
県
 じ
 貞
 多
 %
@
 
公 

叔 
称 

の 
的
 
絢
 @G | 還

 き 
で を

 
唄 

申 S
Q
 次 

問 史 軸
 
り
 
痢 Q 症 因

 半
 
窒 

Q 提 
つ
り
 
遇
 
党 

@ 
起 史 

羽
 

o 
りら 家

 
畔
 
性
 守
ら
 ち
り
 中 
号
 

恥 コ
 で 抽 

ど 
や 
o
o
G
 

SQ 
り
つ
 
人
 
回
 
つ
の
 
幅
 

史 
皿 や 克

つ
 

昌
 の
 中
 月 

@ 秋
 肝 

選 
8
 王 

是 角 
式 

軍 ぐ @
 因 つ

の
 媒 

宇 
毅 直 

敵 虹 @ 
計 
つ
く
 
慌 

っ 

り
り
 正
路
 

や 
1
 
懇
 
板
 
つ
り
 
更
 
申
 G
K
 
宮
 回
 
選 2
G
 

で や
 名 ぐ 

全 
状
 
め
 環
 区 
つ
り
 
ら
 
綱
 

つ S
e
o
G
S
S
Q
 
画
 
を
 
閣 G 

党 
洛
 村
 SG
 趣 史 

庄
 

隅 や
 で ど

ど
 問
 
則 G 

人
 

S
e
o
Q
G
 
父 

Q 
多
 衛
生
 

月 
R
t
N
 
ト
 ホム
 

S
G
Q
 
壁
 
@
Q
 赤
 
富
 
策
 
己
 
札
 
P
e
 
悪
 
壁
 @G 軍

 
所
 

コ 
で 
困
 
箇
 
K
K
 守 

や
 
軍
 
ぐ 

@ 毅
 
@
 
婦
 
る
 
会 

< 
ご
 
y
o
Q
p
 

著
 
S
 
負
 
で
 
苑
 
@ 
鶴
 
央
 
栄
 
超
 羽
 
半
生
 
懇
 
Q
G
 亜
 
対
 埋
 G
 総
 

舎
 
悪
 

謗
 は
 e
o
 

人 
Q
p
 

や 
税 人 Wo の

 O ト ルト NRN に K
E
R
S
 
叔 地 

組 
緒 家 

症 
@ 悪 

可 G 
油 条

 叶 
一
 
属
 
じ
ゃ
 
感
 8
 で 
や
り
 

守 G
@
G
 
写
 
時
 

2o@ つ 
眉 

光 
だ
 

q
a
 ツ 

つう 則
 " 租

 況
 G 
約
 

園 選
民
 
店
 

園 層
 8 
剃
 
癌
 

@ 
臣 Q
o
5
8
K
A
S
E
A
A
S
 

背
 
区
 や
 吐
 呈
 製
本
 選
 G
 季
 代
 寺
 り
り
 守 

や 
つ
り
 
憶
 
G 
司
 角
 
贅
 
K
S
 
慌
 
欄 

め 
攻
 
G
S
 や 
や
り
 

邊
 
で 

趣 
誤 曲 

量
 占
 G
 

演 
上
 
和 や
 で の 反 

で 
ん 

の 
里
 

G 
諸 

赴 
G 明
 

圭
 
邊 G 

閣
 語 

じ 間 
の 
い
り
 滞 趣 

療 也 G 
簡
 寺 

つ 
で 

頑 
S
Q
O
 
宗
 %%@ 

く 
の
り
 
づつ 狼 

@ 肌
 
哨
 
観
る
 
環
 
操
 

還
 
QG 

さ
か
 
ら
れ
 
ぶ
り
 
堪
 * 外

 人 
き
っ
 
吉
 
Q
 
る
 
生
 
呈 

削 
還 G 

璧 
旨 つ ご

 趣 
疾 

蝶 
Q
 
写
 
S
Q
 環 

祭 
G 杏 

記
せ
 
S
Q
S
 

へ 
S 備

 肖
 潤
 
直
人
 各
 つ 

議 
の 選

 
況 

光 較 る
 

引
 
ら 
っ 

杏 
G 

悦 生 G 
琶 
孔
 

称 
昭 く
 @
5
 
松 

趣 居 
蝶 

SG 宮 
四 

ら 
つ
り
 

戴 
| 

層 る 上
 
G
 
愉
 

人 的
 ら 
起 る

 
鬼 

軸 @ 
悪 

党 皇 
号 
懇
 

置 @
 因 定 

糧 
降ら 

県 
づつ 間 

能 @ 生
 寺
前
 

で 

し 
陸
 
欠
 
等
 
衝
 
折
る
 

の 
全
 再 つ 六

 
馬
 
S
 
半
 二 

つ る
 可 
胃
癌
 

男 
和 

で 
つ 

G 各 
る 志

 
ど 
本
 

基
 
る 間 

員 
S 

語 代
 S 

中
 
人
 

科 
9 科

 
富 ビ
 
つ
い
 

寅
 
S 

選
 
虫
 
|
 | 

角
 Q
G
 生
 
入
っ
 

の 
絡
 
G 

回
 下
 
抑
 
揚
 

占 @
 情
 
議
 G 
借
 S
S
 や
 

o
o
S
 
史
 間
 
坦
 
天
 物
 
G 
巣
 
知
人
 寺 
つ
り
 
拉
 
公
 
Q
G
 舞
 
李 
因
 
は 

Q 
交
 
司
 
負 で 過

 
@ 
軸
 
@ 

壮
 
避
 
り 
守
 
や 

@ 
癖
 
導
 @ 

寺
 
可
 
惣
 
捧 貴 (

 結
 つ
 つ
や
 
5 

叫 
家 

G に 友 )
Q
 
出
さ
 や 

wo 右 
沙 G 

堂 
宝
 雷 

者 避 Q 
評 

% 
範 
鶴
 油
 G
 
宮
 
区 る 馬

 
農 久

野
 

多 選 さ 
の 
般
 

会 
己 符
 @ 析

 記 
細
 告 

コ 
瞳 細 つ 

い
 

民
 
宮
 志
 
避
 
@ 
散
 
桃
 
6 
朴
 
時
 
息
 

装 ロ
 選
 
く で

 介
 
症
 
っ 

半
 
か 

り 
8
 寺
 

時
 
朋
 
@
G
 黒
 

@
 
求 の
 " 
収
 
際
 
置
 

己 紳
 の
 
民
 
る 
悦
 呈 
舞
 

G 
悪
 
可
 
り
 

@ 
倒
 
旦 

多 
固
 
擬 
@
 
求
 
つの 
つ
 本 Q 

欠
 

倍
 公 

回 相 宮 G
 組 

占 
o 近 

N 
ロ き
り
 
低 

衝 G 
抱
 
限
 ロ 

押 
つか 

や 6G 軸 
ご び

 
委 
@
 
麗
 
千 G 

悪
 

壁 光 綴
 
税 
冬
 壮 Q 

陳
 

妹 
癌
 
役人 や

 @ 
ビ 
守
ら
 

り 
較 

る い
り
 埋 
個
 e
o
S
 つ
 

編
 
代
 
4
 
み
り
 
4
 る
 
の
 



衣
 
マ
 
く
く
 
w
w
 も
 
マ
 

級
 

冶
 
可 
銘
 

の 尊 
家 

ゃ 
琵
 
信
 
の
 
履 

は ら 
着
 

周 
折
 

つ ゅ
 る 
の
 
つ
つ
 服
 や
 る 
コ 
員
 和
 
の 
容
 
夫
 式
 
塊
 
表
 間
 人
 
の 

主 記
 の 

郊
 加
 w
o
@
 

巡
 

で 
わ 共

 
る 

わ 
自
 

個 と
 6 

る 
@ ら っ

 つ 

性 氏 湖
 術
 ら 組 補 玉

 
北 克 居 呈 寂 くっ て 居 秋 店 

則 マ ム
 
是
 
丘
 
写ら 苦 の 家 の つ

 ム 板 用 還 口 半 つ 居 ゃ
 

所 隔 公 の 密 夫 訓 
叫 る 者 w 屋

 癌
 の 更 舌 つ 

絡 o を 
に
 

の 
で 
伸
夫
 
9
 半
生
 
王
寺
 

の 
者
 
押
 
東
 
半 ら

 虹 馬
 

の 
数 
詳
細
 
分 和

 交
 
ち 

っ 
緒
 
ど
 ロサ
 
の ね

 大
 
穫
 
剖
 
放
 馬
 つ
れ
.
 
半
 

身
 
毅
 司 

| 
拘 の 財

 
邊
 

も 
て. 

泉 の 吉
 

春
 
号 
夫
 
6
K
 
折
 
の 
員 
ら
 ちる 

ゃ 
ら 
喜
 本
 
析
 
孔
 
才
 の 

凡
 の
 
つ
 
ム 
収
 
選
 の 
振
 
可 
半
 

@ 
の
 

も 
て
 
泌 

ら 打
 
の 

駅 
宮
口
 
家
 と 

6 
違
 
部 ら 

k
i
 

に M
n
k
h
 

に に い
も
 
た し

 
s
k
u
 
し に も 

い
た
 

と た 
e
t
 

ト
ド
 
ト
ド
 
セ
ト
 
ドド 

ト
ト
 
キ
ナ
 

イ
ド
 
お
 

で お 
w 

ゃ . 机 の 交 和音 ら 鈴
 

当 
走 

く o 計 是 記 表 
諸 の 基 和 且つ 

ム 吉 
| 
成
ら
 杉
 卓
 の 褒 

喜 切 語 
宋 G. 杉

 町
 の 培

 
計 

告 
祝 本 の

 
族 
哲
 
古
 沼 つ 衝

突
 

の 大 玉 司 
周 マ 

Y
o
 
3
w
n
 

パ
ャ
 
ム
 
吾
 - 

色
 
や
 
ら
 
ゃ 

て 密
 
@
 
必
 
拓
 
る
 生
理
 
及
 
革
 
の
 
青
 
線
 つ
 
遍
 
杉
 
庄
 
の
 
玉
 
枯
 
ら 

e 
到
 
表
 
の
 
基
 
革
 
店
 

存
 ら
 る 
ふ
ら
 
つ
の
 
研
 
閉
 
鹿
 
光
 
を
 
つ
の
 蜂 
ゃ
 
稚
 

六
 
隆
 
る
 

筐
 

ん 入
 寺
 
路
 
密
 褒 

6 凡
 
避 
藤
 あ
 て
 
繋
 
ちら の ゃ 

郡
 
明 

の 
零
 

乏 ら
 者 w 

蘭
 
加 ら 

吾
 
虹
 
司
 
問
 マ
 ム 
到 入

 
枝
 
落 の 

北
 
穫
 
つ
と
 
絢
 

半 
く
 

w
n
 
つ
 
明
久
 
嘱
 

口 其
 や 
換
 
帝
 

o4 
つ
 -
 
租 

雷 @
 
格
 

考
 
計 額 

区 豆 
凌 灯

 
御 

因 
屯
 ち
ら
 

め 
@ 過

 と
 ッ 

ュ ッ マ の
 @ 肌
 秩 

世 
ら 手 可 衝

 必
 
十 

の 地
 哲
 協
 ロ
 
数
 

を つ
 ム 引
っ
 外
層
 
天
 
区
 

事 
ど ど
 絢 

み 本 
の 
ち
る
 
い
っ
 

つ
 

むち @n
o
 

ら 4% 語 
宙 お 

元
 さ
 る 

で 、 レ ト
レ
 ツレ レル ン 

@ 匠 w 
笑 冊

 
滞 牧
 の 密 

究 @ 上 層 叶
 
収
 

紫 ゃ 記 
訪
 と
 ム 妥 ム 肥 の 

替 
ら 泥

 部
 ら 示 

w ゃ
 の ら
 つ 
却 

ざ e ら 
と ズ 郊 の 属

 
の 騙 明 稀 司 画 パ

 ち も o 突 
替 @ 親 

弧 さ
 ゃ 由 洒 区

 
訪
 

河和 舞
 の 足

ら
 

どき ら
ら
 の
 品 胃 履

 あ
 > 販 の 頑 失 史 笠 哲 外 写

 
泳 容 識 補 6 無 列 刻 の 

鶴
 
ら
 
固
 

沼
 
肖
 
柚
 

ら 困
 

<
@
X
、
 

ヒ ゅ ュ 
ッ
 

の
 
玉
 
末
 
つ
 
息
 .
 
竜
 

必 っ
 
へ
 
区
 
凛
 
ら
 
固
 

@
 
補
 
還
 
品
 
族
 
盾
 
も
 eo
 正
 
@
 
甘
 
っ
 王
 
放
 
呈
 
負
 
細
 
つ
 
ち
 
む
ら
 
@
 

設
 
四
 
特
 

叉
 

と 
ょ ア
レ
 
レ
ル
 

逆
 品
 ほる 

昌
 
半
 
疲
 
も
 や と
ら
 喘
 

免 の 水
 
径
 
密
 
誰
 
広
 や
 @ ら ん 

や
く
 
古
 
救 

の 肖
 大
 
つ
ら
 
賠 

語 
弧
 

旋 つ
 ち 

@ 
らら 

や 
る 

張 
画 

@、 和
 を 泉 

の 上 
影 

収 可
 の 欠

 
宮
中
 

あ や
 る 嘆
 
経
 
屈
 ら 

2 T
K
 

閣 示さ で
 ム 宮 年

 
祝 さ
 マ 

再 ち
ら
 
の
 

ら ロコ 
吉 男 マ

 マン M く の
 

零 ちや つの 回 ゃ 年 隊 の 鞍 割
 
京王 生 禄

 
基 の 

壁 っ
 涯 捉 廊 宅 野 呈 ら

 
詩 つ
 の ポ で 

そる 
ヽ 毅 十 飛

 ら 正四 
周
辺
 
コロ の ゃ の 箇 せ 口 

襲 征
 

責 www 
や 

菅 wo 札 練 の 1 密 ら て を 員 称 の 組 窒 の 衣
 
直 の 奉天 落 相 の 

妃 こ
 の 絡
 

o 展 当 紗 イマ 
本
 
呈
 
生
 
お 

か る 
駒
 
罰
 
の
 
手
 
窟
 
っ 
世
 
ら
 
w
w
 
の
 
上
 
る
 外
 
w
m
 
叩
 
マ
ン
 

つ 
ゃ 
ら
ち
 
@
n
 

の 
浜
 貞
 
作
 
山
中
 
の
 
帝
 
語
 

家 て
 くら と
 ゃ 
の
 
の
 
区
 
を
 
e
o
 呈 
回
 
や
 る
 

マ
ン
 
田
 
下
 
中
 
朴
 
ら
 
長
 
ぁ
 

中
 

ちち 
る 

る 
の ら
 の 
ど
の
 
を
 放
 

く 
ひ 
削
 
ざ
 較
 
口
 
合
 

や 
o 

ゃ 
@ 
可
 
場
 
つ
 つ
の
 綴
 
を
 知
 - 反 の

 形
 角
 
全
 
計
 
|
 
天
沼
 

付 お
 ね つ
 ゃ 
の
 
妙
 
へ 
才
 
只
 
も
 の
 そ
 

夜 
ら の
 w
o
 
当
 
交
 
を
 

笠
置
 @ 勿
 へ 未 の 症

 
者 の 

融 セ つい 
つ 提 ら ロ 容 際 の 聞 謝 ロ 

画 み 六 の 和
 
蝶
 
党
 の 召

 
彼
 

閣 ゃ
 る
 おち ン

ー
 つ 因 っ 邊 民 の 窟 数 @ 着 奏 基 遇

 
つか 

措 の 医 の 
涯 | 吾 

補 六 交 二 必 球 必 の 
堂 も
 ー 還 聞

 
僅 大 の 人 天

沼
 や
 析 m の

 
客 る
 ふつ 届

 
交 

七 べ 放
 
春 
和
 名 の 

病 到 も > 軸 包 の
 
放 天

 
窒
 

二 寺家 
つの 家 

麗
 
事 の 

同
居
 
K
 
角
 
携
帯
 
利
久
 
交
 
ら 
刈
 
吸
 則
 
新
 
編
 
〇 旬

 
肖
 ど 

般
 
起 選 本

 十
 
由 邊

 
淫
 
散 
犬
 表
 

周 
事 上
 コ 
若
 
北
 清
 
遂 

隔 
国
 則 素

 
角
 
弟
 
用
 
塊
 褒 

| 國 選
 胃
 
園 多

 還
 
政 属

 
克
夫
 

説
 
紀
 選
手
 

が
 
と ど
 ゃ q 培

 
知
ら
 
螺
 
交
 
呈
 
ら
 % 

起
 
つ 

ム 、 式
 
の 間

 
勿
 
の 旬

 
頑
 
寄
 際
 
の
 
広
葉
 

つと ち
と
 

@ 
ゃ 
ら
ら
 い
せ
 マ 

つ
 
台
 情
 
刻
 
弄
 
要 の

 
| 
宗
 
履
 

て マ
 w: 
絡
 
還
 
の
 
比
 
疲
 
夫
 
べ
 
至
 
6
 

の
 
控 
@
 褒
 
本
 
疲
 ら
 
四
 
の
 表
 
祖
 

と る
 
沿
 
表
 
の 
物
 
喜
 
加
 ん
 
各
 
人
 
で 
補
 
ちら 

の 
る
 
6
@
 ら 

(
ら
ら
 の 
を
 反
 
蜂
 K
 ら
 
財
 
選
 と
 
6
o
 
三
 
角
 
没
 
や ゃ
 里
 
功
 ぎ 
ん
 

た
 

旬
 
染
 
靖
 配
 
沿
 
山
 交
 枚
 
半
生
 
串
 療
 と
 の 
つ
っ
 眉
 
つっ へ

 
生
 
祝
電
 

貞
 
同
 
護
 
家
 
と
 
る 
※
 
閑
 
6 較
 
よ
せ
 つ
 

ひ 大
 
留
 
約
 

ロッ 
の
 の
 
殿
 

く る
 ゃ 
る
 ら 
も 
て
 
沿
 
を
 
深
 
顎
 
弟
 
郡
 
区
 の 

弟
 
血
 
成
 

ら 固 と
 つ w 雌 禄 也 ら 無 る

 貴 基 ら 罰 還 (た 和 詩
 久
 計 尊 計 午 ) っ 施 々 ャ つ 負 智

 %
 g 里

 
省 つ
 つ
の
 
腕
 

班 > て w ち 遍 
境 の 東

証
 財 品

 や e 寿 の 衣 表 の 銀
 

前 
の 相 橋

 口
 恋
 や @ 販 堆

 さ
 マ 
抱
 

如 e
o
 の らら < 山宮 

臨
 帆
 吉 匠 導 KK の 謝 ち る

 太
 

前 の 箕
 

名 つと らく ゃ らら 
ちの 

ゃ 司 旨
 

肖 他 球 昨 友 の 答
申
 

覆 ち 奄 堆 高 
の
 
邦
 
つ
 
時
 
の
 
洛
 
ロ 

評
 
孝
志
 

る 
っ 所

 
の
 
月
 
更
 
暴
 
豆
 
香
 
古
 
大
 
ら
く
 セッ
 
シ
コ
 
球
 
っ
 呂
 ち
 名
 
疲
 

太
ら
 
骨
 
ど
 
閣
 
析
 更
 
近
 
谷
 
避 
衣
 
ど の
 e 
苑
 
還 
の 
吉
 
史
 
ご 
つ
ら
 
嗜
 
中
 毅
 
@ 
胡
 

豆油 
静
 岩
 . 
詞
 選
 
品
 
撤
 
刺
 
選
 
役
 
峰
 
琶
 )… 
の
 
嘱
 
や ゃ 

て 面
 つ 

過
 
画
 
京
 

鈴 
志
 ら
 
話
 
早
 
の
 や
 
前
 
ら
 
地
 
格
 
ら 
抑
 思
 
京
 
刈
 。 

| 由
 
器
 

と
 ど
 ム . 肖

 家
 
の
 
濁
 光 
約
 

| 
由
 
吉
 
上
 農
 き
 ム
 
括
 
人
 
政
 
征
 

田
 
1
O
 刈
 
温 ど 条

 
覇
 
吾
 
撮 角

 
回
 
忌
 十
 K 器

 
散
 半
 半
 
牙
 呈
 
導
 
林
 の
 是
 
協
 
着
 話
 当
直
 
表
 

」 周 
間
 欠
 
窟
 
展 
を 叉

 折
 
鐵
 洋
明
 
回 
路
 必
 選
 当
 
郊
 山
上
 妥 杯

 
絡
 
証
 
油
 
蜂
 
知
 

M
o
n
a
e
v
 
ホ
 ーー
、
 
中
:
7
0
 
R
A
 

の
 
呈
す
 
e
n
 

か
 
A
o
 

ら 刻
 

新 お 郡中 つ ム 件 所 生 編 京 宮 族
 

と oe の くし の を も 束 ら そ 呈 蝶
 ゃ
 やめ wK 距 鑑 壌 生 膨

 
表
 
る
 

束 奉 っ
 

郡中 の 褒 品 云 黄 本 6 折 窟 
硫 司 唐 時 出 件 ( 

ら
 
戦
 

尾 つ
 ム
 
功
 
光
 
鎖
 
< MP
 
N
e
e
d
 
者
 
W
M
A
 

や
 

>
 浅
 e
t
 

区
 
史
 

画 選
 o
 
厨
 っ 
も
 
氏
 
補
 
太
 
へ 
相
 
画
 

選 研 習 旬 導 折 喉 明 近 峰
 収 族 栓 時 小沼 

秦 | 培 規 導 困 
孝 の 証 尺 褒 展 四 本

 
で 客

 鯛 堪 孝 つ 骨 つ 泊 折 の 
級 居 哲

司
 葉 口 必 牧 譲

 循
 

つ 
貞 も で 笛 

苦 つ 愉 < 尊 
芽
 

析 角 呈 匠 - の
 の
 

削 
く ちら 

の 有
人
 
和
 を 者 の 処 

格 
の 弧
 
還 

豆 末
 

発 折
 も て 各 

」 の 褒
 喜 
瑞
 
願 6

 多 居 
口 
尿
 
営 釘 ( 基 角 ポ 

眼 二 の 針 
議 賠

 
還 くく 央 外

出
 
ど 栗 人 

生
還
 

肖 つ で 黄
斑
 

多 の
 導
く
 

wo 
の ほっ 区 

癌 中 ロ
ム
 
必用 

の 寺 宅 @ る 放 の 可 かめ の コ
ン
 
凝る 

ら 糧 つ
 
拘
 
の 
議
事
 

o^ つ
 話 当 要ら 疾 天 の 部 

丁
重
 
も
ち
 マム
 股
 
滞 

密 
替
 つ
 M 

く 
投
 計
 ん 

角
 央
 当
 

散 や
 の 
圧
 つ
 や
ど
 

宏
 
避
 

| 
の 
豪
 ゃ 

納 
つ 
絡 
喚
 泊
 ほ
 e
o
 く 
つ
 落
 
1 の 刻

 如
 家
出
 

当 失
 
と 

ち
ら
 
抑
 
搬
 

ご つ
ら
.
 折 居

 の
 

ざ ゆ っ 理 絡 収
 只 避 笠 @ 槍 肖 暴 秦 政 陰 季 窟 証 可 避

 
遷 どる ゃ の 二天 

泊 
的 お も W@ 

ざ 収
 
紳 

争 
の 補 と 4

 そる op oo 
の の セッ と つ 較 ふ 疹 月 他 各

 
屈 大 

A
L
 

て 香山 
@ 骨 痢 胎 還 の 医 

義 人 せ
 .@
 い っ
 

幸 6 守 選
 証 
家
 

か 臣 

中
 

錯
 

還
 

下
 

当
 

長
 

部
 

密
 

和 
則 

胃 
揚
 

族 
( 居 

く 
ぁ
 

め 
の ) 

能
 

山
忠
 

泊 
恨
 

零
 

窟 
昌 

部 
号 

徐 
| 

品 
(区
 

K 
ぁ 

くも
 

吉
 

1
 

閣
 

編 
区
 

才
 

秋
 

日
 

尾 
骨 

幸 
| 

束 
語 

く 
お 

秀
 

|
 

密
 

培 
| 

謗 
( 志 

末 
癌 

其 
普 

手 
」 

記 
員 

よ 
) 

K 協 各 大 鶴 訟 還 路 人 族 獄 )
 宇 絡 区 



GILDED OOPPER IMAGENS OF BUDDHAS, 

First: Buddhist inage (height, including pedestal, 4 inches.) 

Second : Bodhisattva and two attendants。with one priestly image (height, including pedestal, 9 殆 inches,) 

Third ・ Sakyamuni, two Bodhisattvas (height, including pedestal。S inches.) 

Fourth : Maitreya (height,including pedestal, ro inches.) 

ARTIST_ UNKNOWN. 

0WNED BY VISCOUNT WITSUAKT TANAKA, TOKY0. 

(COLLO エ TYPES.) 

The Buddhist images we show here were all made during The Six Dynasties (Chin, Sung, Chi,。 Tiang, Chen, and Sui), China. We are unable to 

identify the frst and the second: but we know, from the words that are engraved on the others, that the third is Sakyamuni and the fourth Maitreya. 

Very often,the Buddhist images of China and japan, which were made before the translation of the Tantras, Rules for Buddhist Tinagee。 have no distinctive 

form that establishes their identity , but at the time when Buddhism was frst introduced from India, all the images were intended to represent Sakyamuni H 

therefore, the frst one of these images may perhaps be he. The second image has a diadem and the shape is hke Bodhisattva. It seems to be the old 

conception of Avalokitesvara, but this is not established by what he carries in his hand: and furthermore, we never see Avalokitesvara with priestly images 

as attendants : therefore we come to the conclusion that, Perhaps, this may be Maitreya im the form of Bodhisattva. As we have often mentioned 

Sakyamuni and Maitreya in the previous volumes of 他 is series。 we refrain from repetition. Each of these four images has a 1egend engraved on it. The 

frst one states that it was made in the "oth year of Tai-ho ” (the era of Emperor Ta-wu, of the Northern Wei, 485)、 The hair of this image is not curled 

in the customary manner: this is rather unusual. The metal js of good quality and the gilt is Very thick, so that even now the colour of the gold is bright. 

Among many small images made during The Six Dynasties, this is one of the largest and best. On the pedestal of the second image, righthand side, there 

are these words: “3rd year of Wu-ping,” (the era of the later emperors of the Northern Chin。5Z2, and the rst year of our Emperor Bitatsu). On the back 

of the third image that, js Sakyamumi there are also some words:“ 3rd year of Eihei "(the era of Emperor 本 suan-wu, Northern Wei, that is 5ro, and the 

4th year of our Emperor Keitai), (The halo seems to have been added in later time), and the tvo Bodhisattyas, at right and left, each has in one hand something 

like a ball, the other hand hanging down in the gesture called Abhayanda-mudra, that iS fearlessness. On the halo there is the emblem of manifestation. AL 

though we cannot determine the names of these two Bodhisattvas, they are the conception of Ayalokitesvara as made during The Six Dynasties, or before, during, 

and after the time of our Empress Suiko s reign , and the orign came from the forms of Sakti of Brahmanism, who attend the principal gods. Although Avalo- 

kitesvara is the incarnation of Durg3 the goddess of Siva, the form of Avalokitesvara just at the time of the introduction of Buddhism into the East, was that 

of the simple goddess and not the many forms of incarnation (Amoghapasa, Tara」 and Chandi) as the princess Durga. So the something like a bowl always 

_ held in her hand in the same way as in the case of the three Saktis ef Brahmanism, is a kind of cake made of rice-fHour to of 和 r to Pitirs of India,and 

the original name is Pinda. Not only has something 1ike a bowl (such as is seen in the hands of the main image of the Yumedono of Horyuji and other 

places) which stands for the Pinda, but also the Cintamani which is held in the hand of Lakshmi, Sri is a vaiation of this. From ancient time however, 

all this is attributed to the confusion of the conception of the Buddhist images before the introduction of 人 he “ Mystic Doctrine of Buddhism,” and no one 

understands the origin and the character of the things held by them : this i5, We may Say, the weak pont. in the history of Buddhist images. On all 

four faces of the pedestal cf the fourth image, that 5 - Maitreya, there are Some words engraved, namely : 6th year of Tai-shih, of Sung ” (the era of 

Emperor Mingti, that iS 4Zo, and the i4th year of our Emperor YeryakG) and from this we see that 守 is the oldest of the four. The Six Dynasties was 

the time when the beginning of Buddhism was Hourishing in China。 The emberors, One after another, all believed this doctrine : many images Were made, 

and many buildings were erected, as we read in the history of Buddhism. Although many of those buildings were afterwards destroyed by the followers 

of another doctrine, yet, fortunately,many imageS of the innumerable ones that had been made, were saved, some of which were handed over to us and 

are now to be seen in our country. As at times a certain man during his liEfime made the so-called “Thousand Images,” they must all have been small 

ones, a little over or a Hittle less than one inch in height. Ofthis we may be sure from the number of existing images like these attendants of the 

third image given here. As confirmation of this,、 We see very few more than five or six inches in height. After having examined these figures, we know 

that the conception and shape of all came, on the whole, from India: but there are two types of these images in India : that is,the one which ijS popular 

in the southern part of Middle India, and that of Gandhara 反 Northern India. These difer very much, and the Buddhist images made during The Six 

Dynasties confused and changed these types. 区 

Now we shall try to mention the specialization や the 生還 _The man ア concentric halos of the fourth image are very much ]ike those seen in the 

wall-pictures of Ajanta : there are some nipple-like stnds projecting from the outermost halo. This method of treatment in a measure coincides with the 

serpents having five or seven heads which appear from behind the Buddhist imag3, overshadowing them, which are carved on the stone-railing of the 

Amaravati towers of Southern India、 A priest of India ofiered a Buddhist image having the serpents pedestal decorated with Hakes of gold-leaf, to Emperor 

Hui of the Tsin dynasty, China, in the first year of Yung-ning. From such examples。 we understand that the fashion of giving to Buddhist images 4 

back-ground of serpents, showing them seated on a serpents pedestal, like those of Amaravati, had been already handed over to China, and then it was 

changed into that form of a halo at the back of the image ) but the pedestal of many images has no Simhasana or lotus-Hower pedestal, and does not 

resemble those of the wall-pictures of Ajanta and the stone innages found in the southern part ef Middle India : but the pedestal is 1ike Sumeru-asana, Or 

a square pedestal : this rather resembles those of the images of Gandhara. Tn fhe next place, we see that it does not follow the art of Gandhara, as we 

know those images had no fashion of the mystic doctrine of Buddhism in the relics. 下 he head of the image displays two varieties, such as the curled 

hair of Miqdle India, and the special, waving and crisp hair of Gandhara, but the latter js very rare. The way in which the drapery covers both should- 

ers of the image, is also a special characteristic of Gandhara, and the frst and the third images shown here follow this fashion: but the fourth displays 

the mode of Middle India, the robe coming up very nearly to the right shoulder. We do not positively know just what was the special characteristic of 

the drapery of each form. This, as the religion made progress in China, was naturally infHuenced by the art which then existed in that country. The 

configuration of the pedestal of the image of Sakyamuni, especially, reveals the specialty of the carving of The Six Dynasties in the matter of curving lines. 

The drapery of the attendant Bodhisattvas hang and balance on the two sides : this shows that the skill was not yet highly advanced. This form and the 

configuration of the supporting pedestal (sometimes this is the under part of the robes) and the halo, like the shape of the jewels of the image of Mai- 

treya and the Sumeru-asana,etc.,influenced our old carvings, and all the images before, during, and after Empress Suiko's era followed them. As to the 

features, they had already lost the mode of India, and all took the fashion of China, yet they have nothing of the gentle and meek look we see in those 

images that were made during the Tang dynasty : so, consequently, most of those made during the Suiko era have the same weak 全 atues. In short, 

these images are very imFortant art-relics which have been left to us, since they enable us to investigate the relations between the art of the two count- 

ries, China and ]apan. 
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(GR 貴 鞭 甘 誤 須 喉 秀吉 

旧 当 オ 詳 

肩 た も の 釘 し ち 筆 j 是 年 法 我 影 難 法 本 支 も 鳩 他 つ 楽 な 稀 市 寺 
す る 区 舞 の 其 其 者 也 の 大 賠 等 願 大 剛 那 天麻 減 い 局 6 す 天 の 猛 
る 李 座 筆 金 の の ゝ 説 師 加 都 娘 師 は の 秦 維 後 て 弘 む 所 の 行 は に 
に 在 側 な 隊 雄 遺 法 言 な の 之 一 に の 東 三 の 仁 或 は 門 き 調 砥 化 外 四 
足 の 欠 〈 杵 停 作 大 へ 6 真弥 丁 区 請 寺 國 弘 選 は 異才 れ 呪 塔 殆 名 セ 
る 本 の 、 じ を が 5 中 隔 る も 首 仁 人 礁 未 所 97 06 三 (の 8 用 と て を と 尺 
を 開 雲 て 把 る の の は 九 , 十 外 弦 に 茂 至 四 著 百 紛 事 卵 蔵 開 王 那 に 
見 金 燃 育 れ 面 幼 信 本 月 す 二 こ 和仁 係 真 西 年 で 年 ん 々 相 義 足 い 天 仰 に 
る 則 の 右 る 鞭 品 は 園 六 同 年 = 十 か 言 豆 万 る ほ & を 相 な て に 関 橋 
べ に の 実は に 本 の 日 斉 所 ② 5 て 上 可 至 龍 言 と 取 承 5 金 - 通 弄 相 
し 比 き 趣 態 何 し 書 下 弘 に 我 % 年 本 通 暦 十 樹 ひ て 5 の 全開 〈 樹 尺 

ぶ は あぁ 多 日 て 第 方 法 密 贈 東 四 圏 像 三 一 菩 或 芝 て 如 値 鹿 若 那 ル 
る 技 2 然 本 大 一 に 大 攻 書 買 及 : 中 世 年 産 は 。 次 8 ふる 建 論 弄 す 

に 妃 所 印 人 骸 工大 師 相 甘 記 三 姓 の 紀 西念 五 決 第 は る ょ 』 玄 
閣 。 の 。 度 の に に 師 符 承 過 に 時短 一 の 唇 に 百 先 に 加 所 15 順 ネ る 
色 順 に の 骨 於 記 の 倫 欠 舗 私 江 : 幅 項 四 至 年 に 成 ょ の 備 2 南 
あぁ る 2 上 唐 信 相 い 教 長 括 理 隆 支 上 臣 の な と OO 人 万 昔 立 9- 守 の 多 印 
き 本 ET 生生 全う ) 及 5 も や 六合 本 し 
こせ "上 を 化 他 る に 影 を . 世 臨 人 由 其 す 年 過 九 西 る 唐 経 だ 汰 に 不 
を 2 二 の 信 2RA5 の 、 よ 症 。N 9 に 。 逢 。 月 は の | 百 百 域 も の 還 題 攻 田 都 
な を 書 へ まま 慎 以 ひ 、 下 い ぁ と 開 束 五 四 基 年 記 の 談 は 説 守 で 大 
6。 ボ 必 た ゃ お 人 筆 て な て 5 も 本 。 直 本 ⑥ の 9: 郵 Y ド BL Ne で 和 
大 や 0 ほほ の. 婦 5 拓 才 も 四 集 は の. 私 の - 委 は み し あさ 朋 導 5 
師 5 非 座 に 一 に 細 社 貞 の 舎 中 の 唐 。 年 >。 ょ 馬 醒 て 甘 り 克 め = 大 
の 之 ぎ き 央 提 表 費 字 - 捧 内 抑 一 略 奉 人 よこ を 然 且 も っ 背 き の し じ そこ て 本 
優 を れ な 凌 像 せ の 等 低 も 糧 番 急 の D 信 れ ! ょ て 数 翻 季 以 大 帆 
に 尊 、RN 9 朋 。 ょ 9 全文 記 星 . 多 四 * 災 送 じ と 同姓 は 誠 審 て 乗 数 
訂 Os 見 . 相 て 0 大 本 岳人 生ん 昔 思 | 免 NUWW 役 吊っ ーッ エキ 
の 第 る 動 提 差 園 あ 々 記 5 才 放 造る は の 5 導 や b も 近 0 の 四 間 
名 モ べ の 5 ぁ あ の る 東 侍 疑 大 民 二 所 て 著 人 乃 世 前 で 全 初 航 男 
書 嘆 か 描 医 2 名 に 寺 ひ 師 智 部 に ぢ ぉ 誠 は し の 後 た 偽 下水 寺 
エエ に ら 6. 流 手こき 合 吉 年) 於 苦 大 し 。 ぉ 年 今 共 年 * 4 せ と を 失 
NE し と NN で 旋 生 5 人 す 座 明 』 て ょ 代 起 の め 代 aP も つ 今 用 
批 の 面 且 交 生か な 00) 未 ニ ルル 明生: み と MI ( 人 信 の ちあ 。 し 、 る 

BODHINATTVA TUNG-MENG 

(Azozo coloured 』 7 feet % inch by 4 feet rr 辺 inches) 

BY KOBO DAISHT, 

0WNED BY THE TEMPLE, KYO0W0GOKOKUO-JI (TOJI), KYOTO. 

(VOOD-CU.) 

Lung-meng,called Nagarjuna in Sanskrit, was a native of Southern India, and promulgated, throughout the whole country,the doc- 

trine,IMadhyamika, of the Mahayana of Buddhism. There are also many essays upon the doctrine which were written by him. He is 

regarded as the founder of the esoteric sect. As to Lung-meng's date, there are many different traditions : some say 3oo years after 

Buddha's Nirvana : others that 5oo, or even 2oo years passed after die But we accept the statement in “The Biography of 

Lung-meng。 compiled by Kumarajiva: "One hundred years have passed away since Lung-meng died.” The date of that compilation 

was froni the 4th to the iith year of Huang-chih's period (4o2-4o8), so the death of Lung-meng must have occured in the 3rd cen- 

tury of the Western calendar. 

The present picture is one of seven 4 を ez の 7 の, Dreserved in TGji。 of which five were painted by Li Chen, an artist of the Tang 

dynasty,China, and brought to Japan by Kob6 Daishi, while this one and that of 生計 were produced by the hand of Kobo him- 

seclf in the r2th year of Konin (82r). These two are, indeed, the best specimens of Kobo's paintings, because not only are they authen- 

ticated in old documents,but also the legends on the canvases demonstrate their genuineness. The brilliant face of the Bodhisattva, and 

his pose, well depict an Indian high priest, and every Hine of the feure is prudently drawn, the composition of the whole Subject being 

full of taste, high and antique,so that it is not at all inferior to the pictures Sd by LiChen (see Vol. VII.). Keb6's bio- 

graphy was given in Vol. I. 
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0 が た 申 呈 欄 。 で 20E に 御 紅 
極 る 水 魚 の 一 田 錠 答 夢 
EE こ ー 幸 - 笛 7 人 名 の @ 
で ち 攻 放 な を す 抑 作 P 二 人 
本 まで の る - 旋 所 放 寺 うさ 費 
貞和 2 導 0 あー や に すのこ 本 ミ 
まっ き 敬 - 箇 る 。 導 . 併 株 吉 分 国 
や せる 二条 蜂 
は の 半 っ 5 半 は 8 旨 科 = 滑 
老 こ っ 涼香 Ss: 直 ま か も 、 胡 。 生 あ と eR 
品 朝 に は も る 第 の の 計 那 相 着 
だ 、 生ま 洗 に CK ee ポ る は 大 南 * 
な の 間 リ りー ン だ 。 共 人 革 大 デ 人 層 - 先 本 由 色 
本 導い の っ 0 の あま さっ も 
と 一 は み 易 果 掲 略 本 名 徐 
を 。 友 < 且 5 か た けり 導 宇久 me 
と を ンド 失 寺 【 っ Cs 、 3 還 , ジェ ガツ ト 
ミミ SS SL た 当 
の し 牙 彫 徐 園 切 局 

RED LOTUN AND WHITE HERONS. 

( 々 24ezozo, in colours: 4 feet by 2feet 5 inches.) 

SAID TO BE BV HSU HSI (CHINESE). 

0WNED BY THE TEMPLE, CHTON-IN. KYOTO. 

(COLLOTYPE.) 

One of the works said to have been executed by Hsu Hsi, with a very brief 

biography, has been mentioned in the third volume of this series. This picture is duite 

the same with the other one in its method of painting lotus. If the former (which we 

have given) was by 時 su Hsi, this must, without doubt, have been his work. 日 owever, 

we cannot easily decide whether this is truly from his brush or not. The heron, with a 

fish in its bill, is cleverly done, while the water-grasses and pepper, the flowers and ste- 

ms of the lotus, are rather faded and perhaps a httle careless in drawing. We consider 

this a precious treasure, and an old one produced before the time ofthe Sung dynasty 
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( 紗 直 叶 拓 反則 須 沙 作 哲 綿 次 ) 
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YAMA-DEVA, 
(424ezzgz の 1n colours 3 feet 8 才 inches by 2 feet r inch.) 

SAID TO BE BY YERI SOZU. 

0WTNED BY THER TRWMPLE、 表 WANCHI-TN, TOJ , KYOT0. 

(COLLO エ YP 巨 .) 

Yama-deva (Yenma) is one ofthe gods of Brahmanisn of India. He is one of the eight gods who take care of the world and who are praised in 
the Vedas. On referring to the Vedas, we see that he was a son of Vivasvat, Srya, and his mother was Saranyu. 日 e was born one of twins, with 
Yami. Some say that Yama-deva and Yami were the children of Gandharva, and the first Z2 み of human beings (twins) who died. In order to have 
descendants, Yami wished to marry Yama-deva, but he refused. If we investigate the probable origin of this mythology, we fnd that Vivasvat means 
Heaven and Saranyu means Dawn: Yama-deva is the Sun, and Yami the Coolness of Night, and his refusal to marry Yami signifes the incompatibility 
of the two. So in the Vedas, Yama-deva is not the. power who judges sins and punishes the dead, as People subsequently came to believe : he is not the 
King of HHell, but his part js to lead the spirits of the dead to Paradise iimitable, and that Paradise is behind the plain of 日 eaven, where he is the 
governor, and where the spirits wil mect their parents, children。 husband, wife, or friends, who died before them, and where they will live happily with 
the gods. The Paradise where Yama-deva rules js alleged to be such a pleasant place, yet the conception of death was so awful to most people, that 
they could not but think of the terrible, dark side of Yama-deva's character. In the Vedas, Sarameya are mentioned. These are dogs with four eyes. 
They are swi 作 -footed and belong to Yama-deva, going about the world urging the death of human beings. These conceptions of Yama-deva went further, 
and in the Purana, that is the sacred book of later Brahmanism, he is alleged to be the judge, for good or evil, of human beings after death, and to be 
the King of Naraka, where evil souls had to be punished. All the spirits of dead men go at once to the Court of Yama-deva and are judged, in his 
presence, according to ther deeds, being sentenced by Citragupta, his secretary. By this judge, good Spirits are sent to Svarga of Indra and there made 
happy , While evil souls are compelled to remain in that place of judgment and are long tormented in Hell. Yama-devas body is said to be green (or 
blue), he is clad in red (or orange-coloured) garments. He rides on a buflo and has a Danda in his hand. is pseudonyms are many, as is 
always the case in the mythology of India. We select some of them, as follows : Dharmaraja, Pitripati。Mrityu, Iritanta, Samana, Kala, Dandadhara, 
Sraddna-deva, and Antaka. All of these came from the idea of death and punishment. Yama-deva in Buddhism is the same person whom we fnd in the 
Purana of Brahmanism. Jn esoteric Buddhism, Vama-deva has a position with the twenty gods of Vajradhatu-Mandala. He is one of the two hundred 
and five gods of Outer VajrakIaya of Garbhakosa-dhatu-Mandala : one of the eight gods, one of the ten gods, of the twelve gods, of the seventy gods. 
His position stands in the south : this he does as one of the eight gods of the Vedas. His body js a red or Hesh colour, or blue-black. The bufalo he rides 
is painted white or blue, and his Danda is usually surmounted with a human head. In his amily there are, his Princess Wife and Citragupta: or some 
times there are lady attendants or demons, and Saptamatri. 

In the picture we give here, Yama-deva's fesh is the natural Hesh colour. 上 He rides a white buflo。 and holds a sceptre having a human head, as- a family there are a goddess and a demon, one on each side of him. According to the traditions of our Shingon sect, it is said that Yama-deva has 
seVen sisters: or, it iS said, there are seven Saptamatri in his ね mily. his came from confusing Sapta-sindhava with the seven godmothers of Purana : 
and again from a misunderstanding of Yamuna of the seven rivers and Vama-deva. 人 According to the PurAna, the princess wife of Yama-deva is Vijay3, 
a lady of Brahmanism : but in our Shingon sect we do not have this name : consequently, we use only the feminine form of Vama-deva. 

This picture is said to have been painted by Veri SGzu, who was a priest in the temple, Toji。 Kyo6to, when the ceremony in honour of the mother 
of Emperor Daigo was performed in the hall, Kwanjuji im the 3rd year of Encho (925). At that tme, he was appointed the chief priest in that cerenony. JIn the 6th year of the same cra he became a Risshi (the pricstly rank next below SGzu), and in the rst year of Shohei (93r) he was appointed 
chief manager of Toji. In the 5th year of the same era, he was created Gon-sh6s6zu (Vice-S6zu) and he died on the 24th day, rgth month, of that year, at the age of eighty-four. He was a priest for sixty-two years. He was a skilful artist and he painted the portrait of the founder of his sect in the 
ffoma Hall, Kwancho-in, Goji. He also painted that founder's picture on the post of Daibutsu-den, Todaiji. These facts are given in 722gz and SZzZZ22277- 
ZZ%@2. We must not confuse him with Yeri Ajari (4ccZ2y み , the title of a Buddhist priest who sees to the instruction of minor priests under him), a maker of Buddhist images, who carved many such images that were in the hall which was burned in the I7th year of Engi (9rZ), as is narrated in 7%2272 7oZz. In this picture we see the upright, strict manner of the Chinese method of patnting that was brought to this country by Kukai, or copicd by Enchin : but 
in treatment and in colouring it shows, in a measure, the Tapanese taste of the Fujiwara time (oth to r2th centuries). From these facts, the tradition which says that this picture was made during or soon after the Engi or Ench6 era, may be considered somewhat reliable. The tone of the picture is very loftyj the drawing is very cxact, while the features and style of the figures are natural and minute. We may say that this is one of the best works ammong Buddhist pictures, 
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本 深 は 丘 の も 十 山 備 ず 五 左 ら を 相 は な 書 山 の し を の 堂 店 散 穴 別 に 王 其 特 習 で 陀 の る 剖 阿 
書 て 他 あ 茹 相 六 南 作 し 若 有 ぎ ざ 示 似 仏 5 り 第 越 様 が 剛 相 土 駿 の す 名 は 等 の 合 の た の 基 や 土 
光 吾 の る ( 岡 行 量 の て 際 及 る し た 幅 聞 四 敵 を 意 示 を の 円 沖 べ 三 廿 の 板 す 反 る 人 稚 〈 詳 数 _ 遇 
に 宛 一 こじ 七 入 十 恵 な び を 座る 講 に 冊 陀 賠 必 し 書 救 数 像 し 世 露 別 金 る 面 $ 属 所 経 の 可 | 
之 す 比 ゞ  十 か 十 葉 往 心 り 背 徴 厳 所 の 揚 に の 示 天 た 剛 世 に に 唯 王 王 名 を を た の な が 選 年 理 4 
を る 丘 あ 五 6 二 院生 の 所 後 す 高 ふ 賠 ぐ 出 加 せ 台 る に 許 勾 類 絹 に 及 ぁ 得 見 る な る 雑 代 想 た 銘 
逃 を を り の ず 旬 よ 組 考 調 に る 右 5 に る だ き ぅ ょ 簿 作 た 妖 式 陀 近 び b り 楽 れ 地 る 諸 門 の は 1 
< 須 無 紫 敷 茂 の うに 委 二 は に の 備 比 所 せ 即 其 り 土 り 5 せ あ の まき 世 後 り ば 獄 こ 観 表 外 印 
た ゐ 導 正 内 は 短 出 軸 も 十 二 足 描 著 し の る ちの 出 朋 出 能 56565 形 を 自 者 し 弥太 と 昔 に 人 衡 度 横 夫 
る ず 身 一 に 比 和 倫 で で て 五 十 れ 線 陸 て 剛 高 是 彫 で 茶 だ 願 れ ざ 像 見 在 は に 陀 び は の 在 は 又 8 
を 澤 著 人 上 比 正 な 近 持 引 革 一 b 流 の 順 も $ 野 れ 或 て 維 せ の た る は る ゐる 王 赦 非 及 其 其 多 り 人 研 は 3 
以 に 芯 な 丘 一 5 古物 陀 際 人 侯 有 端々 後山 な は 大 及 る 抄 る の 基 赤 如 大 ざ び の の (や 究 中 = 較 

郊 舞 比 時 る な 依 政 吉 無 其 奏 の 美 な な の 寺 惑 得 に は を の な 身 て の 在 な の 者 名 迷 た 過 亜 
に の 丘 は こる 5 十 き 敷 の 全 二 の る る 一 私 は の 光 陀 即 迎 な ら 6 相 紀 各 天 き 浄 間 及 竣 専 程 細 本 
再 菩 形 を と と = こ て 一 は の 中 の 菩 彩 面 の 類 幡 多 山 土 の も る まず 殆 陀 あの や 土 摩 び 門 6 に 和 草 着 
び 隆 ぐ は あ で 定年 恵 稚 の 著 共 色 貌 み 品 護 敷 上 攻 一 如 し を 叱 ざ で b 別 を も 天 形 数 借 在 の 
せ 又 す 即 り あま 三 心 属 缶 際 林 能 身 な で この の に を 鼻 心 て 奈 紐 全 大 て 名 想 赤 の 像 の 数 り 何 ーー 
すず は 個 も 或 り れ 月 の を 芝 及 斉 く 相 ら す 玉 倫 出 唱 乃 信之 何 天 〈 自 基 に ょ 大 概 に 大 思 て れ 

天 條 比 は 本 る 伊 作 約 鞭 び は 恵 は まず 赤 陀 局 現 道 至 都 に に の 各 在 の 用 に 自 金 依 自 想 来 の 
人 の 丘 普 園 も 勢 < 賠 至 二 華 心 真 布 値 及 と し し 脇 な 往 せ 備 迎 天 後 ゐ 寺 在 の 5 在 の だ 地 層 
で 得 形 際 の の 松代 し の 人 吉 時 に 局 へ び 率 た 其 侍 り 生 な 陀 馬 駐 者 ら へ 天 殆 て 天 和 之 方 東 
し 名 の 形 如 な 坂 ふ た 外 の を 代 侍 赤 て 二 の る の あ 如 せ 遮 化 必 は は れ が た 浜 ざ 有明 又 展 を に pa 
て 等 地 二 《 5 到 る る 経 比 捧 の 高 同 恵 士 て あ ぉ 創る 心 し 世 身 借 央 我 5 若 全 か は に 詳 礁 選 
之 は 上 茂 十 三 き 主 二 に 軌 括 げ 林 で じ 心 五 空 り 意 三 よせ 殆 は に 紐 る が 上 由 も 〈 参 来 出 に て 億 
を 衝 菩 四 人 むれ 山 十 過 に あぁ 芝 式 優 か の 菩 中 本 を 筐 ちり で 花序 同 天 大 審 赴 〈 送 る の で す 何 世 者 
司 音 藤乃 な ば 来 量 ぎ 正 り 至 に 美 5 筆 陸 ょ 書 以 の 前 云 は うり じ < 自 郊 天 は 花 の 刀 し る 年 井 筆 
る 勢 に 至る 邊 迎 苦 すし て は 適さ ずぶ と で の 5 第 て 較 は ふ 便 て く の 在 所 に 叱 布 み 己 や こ 代 市 
で べ 至 し 二 こ 青 寺 際 其 き 園 費 ひ の ~ こ 為 剛 來 一 既 像 軍 面 攻 如 し 開 天 偉 無 紐 区 な 摩 売 で に 交 
し の て 十 \ も 之 迎 の 出 続 芸 て 和敬 革 せ の 現 攻 め あ に し に 迎 て 係 の の 量 天 内 65 の 明 を 迅 養 
恵 外 二 五 あ 諸 を 接 名 典 す を 値 く も 5 如 す に て る 光 て 在 側 問 の 名 痛 勝 浜 の ず 化 か 得 5 きき 
心 必 人 の り 較 梓 議 眺 か 序 把 読 べ 更 甘 き 6 出来 の 土 基 り の も 功 及 陀 及 よ 説 澤 身 な ず し 表 
の ず な 外 駐 必 行 元 は る も ちゅ も の き 久 の 抑 あ だ 迎 み の の て 理 要 分 び の び 5〈 土 よら 6 耐 も 
依 し る に 本 ず す 比 元 に 二 備 席 調 は 幅 ち り せ 搬 な 好 泰 西 想 弘 を 其 異 不 し 所 の り ず も の 
は も 時 比較 し 三谷 非 填 の な 和 但 員 是 本 る 取り 相 迎 方 の 門 推 の 名 滅 G に 相 出 紅 基 な 

THE WELOCOMING AMITAYUS, 
(2 を zozo。 coloured 』 4 feet 娘 inch by 2 feet 34 inch.) 

SAID TO BE BV VESHIN SOZU. 

0WNED BY THE TEPLE, ANNY0J IT, FUKU1T, YECHIZEN PROVINCE. 

(COLLO エ TYPE.) 

We do not know exactly when the principles of the 6do sect of Buddhists were first promulgated in India or somewhere in the middle part 

of Asia : this question is still being investigated. We know only the date of some of the sacred books. It is also not known whether this sect was 

based upon Brahmanism, or whether it was evolved from Buddhist ideals alone. Many Avalokitesvaras, who are of the 名 mily of Amit&yus, came 

from the Avatara of Siva, Mahesvara, or his princess、Durg& of Brahmanism. We know this, not only because of their Sanskrit names and by 

their images, but also because the conception of Naraka, the opposite of Sukhavati, and of the governor,。Yama, fts the teaching of Padma Purana, 

and so the conception of Amitayus and his Paradise, perhaps, came from Saivas or Vaishnavas. Vishnu has other names, Amita-vikrama and 

Amrita, and the ]atter is sometimes used as another name for Siva. The pseudonyms for Amitayus, which the Shingon sect has as a tradition, are 

Amritaraja and Lokesvararaja-Tathagata. The latter of these two, we see, iS very much like Saivas, and the alternative name is Trilokesa. We can 

now surmise, in Some measure, the relation between Amitayus and Saivas or Vaishnavas. The image of Amitayus is quite the same as Sakyamuni- 

Buddha in features: and not only is not like the images of Brahmanism, but, on the contrary, the Buddha-Avatara of Vaishnavas was adopted from 

the principles of Sakyamuni-Buddha by Brahmanism. At any rate, AmitAyus is believed, by Buddhist, to be the Saviour in Paradise (The West), 

and to make souls live there, welcoming those who wish to enter. Yeshin SGzu was the person who frst painted Amitayus as Welcoming the 

dead : before him, there were only such pictures as show the bright scenes of Paradise, like Sukhavati-Mandala, or there Was a picture of Amita- 

yus alone, or, occasionally, with three personages attending him. But Yeshin promulgated the 6do doctrine, and he portrayed the “ Welcoming 

Amitayus,” representing his conception of this theory. Some of his pictures show three gods appearing on a mountain. We have given in the first 

volume of this series such a picture of Amitayus appearing on the mountain. Some pictures show this god as appearing out of the air, accompanied 

- by many members of his family : such an one we showed in the fourth volume: “Amitayus and Twenty-five Bodhisattvas.“ 

The picture we reproduce here is one of the latter kind, and is said to have been painted by Yeshin. The dimensions, comparing it with that 

of Hachimank6 of 氏 KSyasan (reproduced in Vol. IV. of this series), are not only smaller,but the arrangement iS not the samej yet the method of 

painting is somewhat alike in the two. The features and the form of Buddha and the Bodhi-sattvas show a surprising harmony in sublimity and 

elegance : the exact and old way of drawing the lines and the colour scheme are ftted to the time in which Yeshin lived, and we understand 

that the tradition iS not wrong. The two Bodhisattvas。 Avalokitesvara before Buddha are offcring the Padmasana while Sthama-prapta takes 

the Chatta, and both behind and on both sides of Buddha are twenty-one Bodhisattvas who form a band of music: two Bhikshus are also shown. 

These are what are called the Twenty-five Bodhi-sattvas. As to these so-called twenty-five Bodhisattvas, we do not fnd any authority for them 

in the sacred books which we can accept, excepting Avalokitesvara and Sthama-prapta : but Yeshin painted only from his own conception, and 

showed briefy the innumerable members of Amitayus family. The names are mentioned in the Satra Ju-6]9G-kyo and the articles which they hold, 

are known by the laudatory poem, “ Welcoming Twenty-fve Bodhi-sattvas.” INow, the number of these gods in some pictures is not the same 

as in others : for instance, in some there is one priest only, but in this picture we see two: and sometimes we see Priests among twenty-five 

Bodhisattvas, as in this。while in another we may see him with twenty-four or twenty-five Bodhisattvas besides. When a priest iS alonc, he is 

Arya Gaganaga 名 a taking the appearance of a priest: but when there are two, one of them is Muhenshin Bodhisattva in the form of a pricst. 

We need not investigate deeply for other names, excepting Avalokitesvara or Sthama-prapta, and we shall regard them as Bodhisattvas who sing and 

dance, or as Devat&. 

The biography of Yeshin has been given before, therefore we do not repeat here. 
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LANDSCAPE, 

(Part of a screen, coloured: whole height 4 feet 7 inches, breadth 7 feet 3 inches.) 

ARTIST UNKNOWN. 

0WNED BY THE TEWPLE, JINGOJT TAKAO, NEAR KYOTO. 

(WOOD-CUF.) 

The present screen was used in the ceremony of Abhisheka of the Shingon 

Sect of buddhists. There are two 包 mous old ones : that in Toji: this other in 

Jingoji. 人 part of the former is given in the fifth volume of this series, and a part 

of the latter in the seventh volume. The picture reproduced here is also a part of 

the latter: whatever speculations as to the artist, his time, and his school are induced 

by a study of this work, we have already given. Therefore, i 半 we examine this 

picture in connection with the others, we shall easily understand that they were 

looked upon as models for depicting figures, trees, and rocks, in the methods of 

the Tosa artists who came after the time when this was done. 
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LANDSOAPEN, 
(Pair of zo の 。 monochrome sketches : each, 4 feet 21/ 」。inches by 2 feet 4 馬 inches.) 

SAID TO BE BY YEN TZU-PING (CHINESE). 

0WNED BY DAISEN-IN, DAITOKUJI, KYOTO. 

(COLLOTYPES.) 

Yen TTzu-ping was the son of Ven Chung. He learned painting from his father, but his skill was 

superior to the latter's. 是 e is especially good in depicting landscapes and fgures,but he is also famous 

for his pictures of cattle, and is said that his method is very much Hike that of the famous artists of the 

Tang dynasty. In the beginning of the reign of 日 siao-tsung of the Southern Sung dynasty (II63), he had 

the honour of presenting his work at Court, and he was made a Court painter. He became one of the 

o 抽 cials who have the custody of Imperial Art treasures, and the honour of being permitted to wear a 

golden belt was conferred upon him. 

The pictures of autumn and winter ]andscapes, reproduced here, are said to have been painted by Yen 

Tzu-ping. When we examine them carefully, although they seem to follow the methods of the Sung school 

in the general treatment and in the mode of using India-ink, yet the conception and the manner of depict- 

ing trees and rocks appear to be somewhat like the Southern school. If we conclude that these were truly 

the work of Yen 丁 2zu-ping, we readily understand the legend which tells us that he studied the method 

left by the artists of the former dynasty, and then evolved his own form. This jis, probably, the point 

wherein he 中 人 rs from other famous artists of his tinne. The scientifc method of perspective which is fol- 

lowed by artists of recent times, of course cannot bring out the pecuhar skill and methods of japanese and 

Chinese masters of ancient days. The pictures, as we see, are very successful in depicting distance. The 

balance between the foreground and the distant hills : the contrast between the dense and the Heht tones: 

the rythmical boldness and delicacy of the brushwork, all compel us to praise the artist's skill. There is 

both precision and dash: the method of drawing rocks and trees gives us a very good model for such 

gentle scenes: while the action of the trees, swayed by the autumn wind in one picture, gives a feehng of 

refreshment, and that sense of refreshment seems to spread over the whole canvas. In the other picture, 

behold how the cold grey of the sky and the form of the mountatns,maKke us shiver as we seen to feel 

the wintry chill ! 
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所 を あめ: 長年 一 掲 定 二 央 末 が C 際 M ん 信 に よ に の で 下 西 
半生 9 過 な す 一 寺 ね 0 の 0 人 0 の 人 NN IO が だ も し U 和 ま も は ば は の 行 eds 

な 味 技 水 5 る 九 す 信 未 非 少 に を 西 中 な て 佐 帰 て 導 す 即 他 物 本 
b り お 計 暫 、 構 通 - 原 の 〇 O る じ 、 四 東 年 軸 計 凍ら 5 和佐 的 の 古 水 まし も 8 は 十 葛 脆 
ぐ 5 縺 木 答 を 年 所 て 旋 2 な 代 ほ 一 ぶ ず 五 4 当 書 四 壁 前 淫 書 。 時 
す 村 寺 に の 「 隆 が の 0 U うす  。 と ざさ ドサ ' 現 年 も 友 遇 を 、 乱 れい 像 握 設 せ 友 画 〈 ざさ 非 了 系 し る 超 然 愉 下 ) 言 秒 西 峰 の 米 の 全 本 い 

本 寺本 も 名 を 大 は 本 5 か MA % 保 5 も 0 に 定 *- 月 肝 須 一 交 者 - 重 
が 生 の EK っ の 本 半 も 放電 科 好ま くに も 生 隆 いり 代表 名 四 名 人 を 仙 
本 5) は 潜 段 暴行 息 匠 を 鷹 合 頃 上 信 ほ は せ は 吉 人 土合 に 保 な 朋 較 % 提 
書 て 往 肖 の 死 元 を と 以 頃 せ の 発 示 + 6 隆 承 - 多 七 錠 し の 。 る IE . 
乱 軽 々 泊 後に 永 以 れ て の ぎ 生じ は と れ 有 鹿 等 五 守 て 書 も > 本 
が を ま 友 孝 て を 、、 作 80 ま 0/ 撮 ま 年 全 で 旨 年 * 元 B の AA 着 
本 手直し 雪 じ 年 考 も 人 條 て を れれ 2 の 0 佐 才 生 と 上 だ < 3 ニニ 胃 
全 江 な て し て | 隆 見 の し の = ミ な 和久 細 柏 大 西 に 佐 一 何 も 本 馬 当 
規 仁 も を お 人 で 上 田 信 の た 和 : 衝 いす を 年 百 守 WW 層 條 外人 参 の . ぁ セ 
多 斜 物 色 家 久 遺 り に 隆 刀 れ ば 西暦 に も ーー ひ 上 頁 を に 一 5 分 
の る 生 筆 亭 も し 元 作 つ 。 成 - 長 し ば 基層 一 任 西 広 て の 所 て 箇 一 佑 
給 と を 人 和 館 皮 農 年 < 6 5 書き 喜 の ーー や 礎 五 経 鑑 滅 全 是 は 
痢 - こ 区 筆 隊 岐 上 馬 征 .D し を れ 茸 中 一 世 6 第 軒 - 隆 定 せき れ 持 。 伺 - 
物 ろ の 6 は 野 に も ゅ < 遂 保 ご 頃 便 ル 一 4 十 年 の し 5 も な 佐 角 佐 
中 一 意 に - 有 有 西 。 芋 昼 馬 も 此 は は 七 年 其 二 吾 - 筆 た を の) 経 御 綻 
に 評 細 。 到 全 年 浴 。 琴 層 =- で は 寺 し の . 約 区 年 | の 世 和信 議 で デー6 を なめ 際 用 隆 
便 4 斉 5 動 ぜ て は 外 る 。 線 る < 書 百 要 に 一 生 入信 に 抹 0 WW の 美 
き ュ 腕 鋭 る 市 一 な ヽ 起 の 短 歳 因 生 一 放 の 佐 せ 基 隆 し 則 筆 半 半 
ん ーー パパ 太 の 匠 客人 は ょ 七 の 中 - の 5 し MT コザ 更 
筐 か ょ 封 後 保 私 な 上 頁 化す 以 6 2 れ 四 年頃 鑑 詞 4 筆 を せ 各 歳 
せ 二 誠 め を の 。 堪 年 う の 中 用 印 年 月 の 先攻 も ささ ? 
る ぎ ざ 板 極 光 六 | 全 鑑 焼 ば 人 往 き (、 治 も は 男 せ を の 言 か も る 

HISTORIOAT, PICTURE OF SAIGY0. 
(Part of zz2427z の の, in colours height ri inches。whole 1ength rg feet 4 中 inches.) 

SAID TO BE BY TSUNETAKA TOSA. 

0WNED BY ARQUIS YOSHINORI TOKUGAWA, NAGOYA., 

(COLLOTY マ PE.) 

There are two famous ZzzzgZ の (picture roll) which ilustrate the story of Saigyo: one is said to have been painted by Tsunetaka : 
the other by Uneme Kaida. We give here a section of one of the former. It js not known just how many rolls there were in this 
complete ZZ72 の 2 の but another copy is owned by Marquis Hachisuga's family. The roll, from which our picture is reproduced, is said 
to have been painted by Tsunetaka, because Mitsusada Tosa, in the 4th year of Anyei (IZZ5) certifed it to be so. 2gzeZ ZZ25Z2277Z の ZZ- 
Z の 6 and J27z272 Ws followed this authority and likewise make the same statement. According to the testimony of Ryosa Kohitsu, 
in the 3rd year of JG-G (654), the legends on the rolls are said to have been written by Tameiye Fujiwara. 

Tsunetaka was the son of Takachika (who lived during the middle of the rth century). The honour of the second degree of the 
fifth rank was conferred upon him, and he was appointed vice-governor of Tosa province. The dates of his birth and death are not 
known, but the time of JO-an (riZr to Ii74) wi be, probably, the middle part of his 1iG. Tameiye, however, was born in the 
Sth year of Kenkyu (rr9Z) and died in the rst year of Kenji (2Z5), and therefore he was in the prime of life about the Katei era, so 
if we assume that Tsunetaka was born at the time of H6yen, he must have becn about one hundred years old at the time of Katei 
which seems to be a httle incongruous. But if we consider that this 7z2zzz2z の Was made hy Tameiye in his youthful days, about the 
era of Shokyu or JG-0O, and 導 also, we assume that Tsunetaka 中 d live to such an extreme old age, then we reach a conclusion that 
is not altogether illogical. Therefore, on the authority of Mitsusada, who perhaps saw the 2 み 27zg- の ZZ 77zg2。 painted by Tsunetaka, 
before its destruction (it was burnt during the time of Bunkwa), we may conclude that this is a work which Tsunetaka left to us, since 
there seems to be no other way to decide. 

The picture given here, depicts Saigyo (lived from iri8 to rroo) who, affected by the sudden death of a fmiend, became a priest. 
He went to Saga and there shaved his head. The picture relates to the ]atter part of this story: that is, the scene at the temple at 

Saga-no. hroughout the 2z227z の の the colouring isS rather light: the fgures and the buildings are skillfully drawn, being fne and 
exact. As to the hills, water, and trees, the brush runs smoothly, seeming to follow the artist's very thoughts. The whole work is 

painted very lightly,。yet the entire composition shows that the artist possessed a reserve strength: this point gives a mysterions quality 
that is beyond expression. HIence the picture iS very precious among the many Zzzzgz の that have come down to us from ancient 
times. 
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1OTUSN FL0WERS, 
From the gold zz る み 2 decoration on the lacquered doors of the Shrine of Tayema Mandala: rr feet 4 inches by 6 feet 3 inches. 5g グ / d 5 3 6 

ARTIST UNKNOWN. 

0WNED BY TRER TEWPLE, TAYE 工 ADERA YAMATO PROVINCE. 

(COLLOTYP 互 .) ( 

The lotus fHowers given here are done in zz2 み 2 on the doors of a ]arege, portable shrine, which was pre- 

sented to the temple, Tayemadera by Shogun Yoritsune Fujiwara, in 1r242, iaccordance with instructions con- 

tained in the last wil of Yoritomo Minamoto, the frst Shegun of the Kamakura resime. The surface of the 

doors is black lacquer upon the upper part of which lotus Howers are painted in gold, while the names of the 

subscribers to the building fund of the shrine are given in the lower part. 

Portable shrines, as a rule, are intended only for small images of Buddha, hence they are generally made on 

a small scale: but the present Shrine iS such a laree one that it might be thought to be a part of the building. 

In the Fujiwara period (oth to rrth centuries) zz262 が 2 was oftentimes employed in the decoration of buildings, but 

there are very few examples of such ]aree scale as this shrine and the one preserved in the temple, KGdaiji, 

Kyoto. The treatment of the water and the lotus HHowers in this zz2 を 2 iS remarkably efective and is really 

decorative indeed! As stated already, the date of this zz2Z み e is clearly determined, and, moreover, among the 

Subscribers'”names is that of Sadatsune Fnujiwara, a lacquerer, whom we consider to have been the artist who 

executed this Zzz6 み Z. Therefore the work is not only an important relic from an artistic standpoint, but also in 

the history of zz2g7〆. 
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ぁ ゎ 赤 最 美 大 第 。 以 な も 選 ず ご 生生 夫 還 開い 0 の 0 生 0 二 NM VM り ハル E 事 
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HISTORIOAT SKETCHES OF MICHIZANE SUGAWARA, 
(Two parts of eight rolls,coloured : each roll。3 feet by + foot 8 inches.) 

SAID TO BE BY NOBUZANE FUJIWARA. 

0WNED BY THE SHINTO TEMPLE 表 ITANO JINS 耳 A, KYOT0. 

(COLLOTYPES.) 

We have already given some information about these Zzzzo の and their artist,and have reproduced one picture each from the 4th and 

5th rolls in the oth volume of this series. The frst one of the two pictures we give here is the second picture of the rst roll, and it repre- 

ents IMichizane Sugawara attending upon his father. The second picture is a part towards the end of the 8th roll, and it shows thc degra- 

dation of angels. We think we need not give any explanation of the former, as it speaks for itself. Therefore, we shall take up the latter 

for consideration here. The 2th and Sth rolls of this famous zzzzzozo display graphically,。without verbal description, the idea of Hell and 

othcr scenes ke this、which have no connection with the 1iE of Michizane. The conception comes from the Buddhist doctrine that was 

popular when these rolls were painted. Such pictures are added incidentally, at the end of the rolls, to show the reward or punishment given 

in the future 1 全 , and for the Purpose of giving some impression to the people. The idea in painting this particular scene was to show the 

positive fact that those sometimes fall who were once in a fourishing condition. The account of the fall of Dcvata was written long ago in 

the Vedas (that is the oldest sacred book of Brahminism in India) and in PurAna (another sacred Brahminical book), and 交 tells us that 

even these Devata who dwell in Svarga, which is on the top of Sumeru, Meru, the residence of Indra。sometimes come to the end of their 

happiness : therefore, in Purana, we have these words: “The souls of the dead not only suffer punishment in Hell Naraka, but they are 

also sometimes subjected to annoyance in Heaven, Svaraga, and they will return again to the world and again su 作 r death. So things that 

men desire are but the seeds of troubles from which a tree grows.” This idea overspreads the whole view of such matters when it 

comes into Buddhism and is expanded. The happiness of angels is more beatifc, but when 門 comes to a conclusion、 they have fve 

degees of degradation, great or small, and then comes the end of all things. The diference between them and men is that although thcy 

may dic, they leave no body, but they perish utterly, just as a Hame goes out. This picture represents the idea of the sacred book, as We 

have just mentioned,and especially shows the degradation of Apsara. 

We have given our explanation of the painter of the rolls in the ninth volume, and although we decide that they were not the work 

of Nobuzane, still we have no 何 culty in coming to the conclusion that they were made during the ShGky era (Ir2rog to r22r), by refer- 

ring to the traditton of the shrine. f we look at the two pictures wc give here, we easily understand that the beautiful, delicate method of 

Takayoshi Kasuga, towards the end of the Fujiwara epoch, had already shown an inclination to change to the simple, bold style that was 

infhuenced by the Kamakura era. 征 hese pictures are good examples of thc most Hourishing time of zzzz 太 zoz2 (Dicture rolls)。 The brush 

js handled very efectively, yet the touch is bold and the work is not elaborately done. In the second picture (that of the angels) the nnove- 

ment of the brush is smooth, free, and jight, to a point that compels praise. 
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の 。 和 宅 3 原 、 燥 私 第 し 和朗 あ て の 租 記 ま が 人 ND 0 相 だ の の 普 普 
が 0R 且 ま 品 5 ボ 集 。 せ が 基 音 に 6 芋 旧 すら 695 を に みこ 間 供 
級 浜 代 の 〈 四 九 ら を の 賢 所 何 十 : る を に 従 基 は 普 臣 
有 、 人 の 画 - 刀 は 1 作 いい 記 て 見 人 欠 、 信 て 呑 MO の. す 際 2 
色 吉 投 さ 礎 26 紀和 旨 た 寺本 の の と と らら 和 うり 疹 栖 の ー 
の 風 第 中 時 の 出 る = 著 久 符 5 作 法 を は ず て 普 容 利 事 *。 紋 
提 を 九 こ 最 名 寺 中 内 財 し い は oo 人 ひ NM 必 答 D 耳 を  B * 利 
農 帯 - 世 も め 頃 -N 保 記 人 価 す 金 る 2 何 き 皿 あ 5 の 月 開 本 吉 
質 ひび 紅 古 て 初 る に 原 購 で 財 . や 人 た の の 〈( 前 本 〈 書 き 
に きた: 切 ( 性 人 馬 MMMU 衝 きき 5 詳 の wu2w 内 ニニ は の 回 先 HH9 の 2 賠 
栓 -: 夫 3 本 っ MO 胡 t 代 了 れ この 0 衝 の 2 内 大 の の ルー に 
に 所 | て 行 製 痢 決 未 壮 し 音 6 夫 み 詳 は 摩 佑 重 官 同 本 っ 放 
二 計 詳 第 . デ は > 作 。 財 し 用 た は NN 選 きせ で に か カ 多 天才 妥 女 寺本 
SI の こす セ 
所 基 二 も る 本 悠 鐘 る 一 国 の か 同 や & ?。 農 胃 上 夷 + 看 
の 紛 人 選書 人 半 る 6 で 同友 及 が の 院 ひ と 宜 直 靖夫 < は M 師 利 5 
妙 製 紀 技 も し も 弘 時 如 儀 す な 知 音 羅 園 き の る を 女 = ン 
FE の と の と の あて K さき ea らち りら 0 の 9 貞本 6 太る の 以 の 
どの 曲り 本 な 棋 、 に 者 Sc 和 有 NND こ で か 昔 女 半 方 有朋 ふ 、 て < 名 筆 
す 符 : 頃 末 6 征 鏡 - 筐 の 、 纏 る と 音 交際 は 。、 更 の : 杵 も 草 デ 目 

代 の な む せ 倉 等 間 軌 十 は 賢 然 狂 法 貞 無 を し か 形 莉 
を 様 4 面 6 時 語 に に 弘 道 に 和 義 華 夫 憂 教 て いれ 像 不 
推 式 も し る 代 大 一 本 痢 場 四 何 品 竣 音 樹 れ 礼 が 等 6 
定 に の て 人 ハハ \ 本 師 窒 擦 法 向 天 の に 臣 皿 枝 る 4 の 紀 は 。 東 
衝 曲 電 いあ まあ 5 肢 1 朋 覆 D sa に 生日 見 抽 較 委 と 人 ル 症 半 
る ずぶ 一 園 の 第 夫 家 る 所 見 の 値 を 慣 隆幸 帝人 も 九 
に 、 衣 な 』 の な 十 、 の の " 代 見 の 気 : か 弄 、 に れ 湯 は 本 前 片 
佐和 本 宏和 二 M06 大 9 尊 で < 時 
れ の 面 き こ 世 式 匠 園 し 難 す す 攻 読 弘 も な 那 は 逃 邑 
り 描 相 二 は て 組 . に し に 保 周 も ? る 録 信 - 末 8 の る 故 。 当 < 
志 旨 法 二 は 電 の 90 仮 9 午 十 に 同 條 に 半 入 訟 で > 馬 還 間 2 っ 君 
飾 は 既 の 恒 終 ざ 5 大 の 弘 と 名 儀 出 を 何 し 女 の ')5 療 
証 DT に 種 : 生 際 つの 0 の 上 利 は 8 の 四 で 人 生 の kk の 5 
様 語 藤 の は | で 作 例 に 女 経 私 の た せ 半 避 通信 四 

SAMANTABHADRA AND RAKSHASI. 
( ん zo の in colours :6 feet 7 inches by 6 feet S inches.) 

ARTIST UNKNOWN. 

0WNED BY 胃 r. SATOHTIRA KATANO, TOKYO、 

(COLLOTYPE.) 

We have already mentioned Samantabhadra-bodhisattva in the 反 st volume of this series, and have spoken about 

Rakshasi in the ninth volume. The picture we have given of the latter shows her robed entirely in the costume of a 

Japanese court lady: but in this picture, with the exception of Pushpadanti。 who has the hair hanging loose, like a 

Japanese woman, all nine are painted in the Chinese fashion of depicting heavenly goddesses. The fgure who holds 

the Vajra in his hand, standing among the attendants in front of Bodhisattva, wil probably be Indra, and opposite 

him, at the right-hand side, there is another, who bears the Asoka tree,in the position usually occupied by Brahma : 

but we do not know certainly who this is. The two gods behind, are Vaisravana and Dhritarashtra, each of whom is 

one of the four Maharajas. The reason for putting Rakshasi in a picture with Samantabhadra, is not exactly explained 

im the sacred books. The former are said to have attended the preaching service of Dharani of Saddharma-pundarika- 

sutra (“Lotus of the True Law ”) and to have used Viqdya and Gatha. This is the only thing we know, and we do 

not see them in Saddharma-pundarika-sutra, etc. in the same sacred book. Rakshasi as attendants of Samantabhadra 

are not seen even according to such authorities as the Tantra relating to Rakshasi) and to depict one of them, or all, im 

the japanese fashion, likewise is without authority or precedent in Buddhist pictures or images which were inspired by 

the sacred books, or are in some way related thereto. 時 ence, this picture w 山 , perhaps, be once that was painted 

during the Fujiwara era, or in the beginning of the Kamakura epoch, by a believer in the doctrine of the Shingon 

sect : and will not be the same style as was brought back to this country from abroad by one ogf the priests, Dengyo, 

Kobo, Chisho, or others. As to these pictures, Rakshasi in the former volume and the present one, are thought by some 

connoisseurs to have been painted in the beginning of the Kamakura regime (I2th to ir4th century), perhaps they 

may be pictures then painted in that way for the frst time. This is one of the oldest, most skilful, and most precise 

among this Kind of pictures that have come down to us. The features are not portrayed in the manner that had 

already become popular in the Fujiwara era (9th to i2th century), and the manner of drawing costumes betrays some 

of the infuence of the Takuma school. From these points we can surmise the date of the picture. The skill displayed 

in the decoration, the designs and the beauty of colouring in the costumes, are such as we rarely see. 
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hANDSOAPE 
(Zzzozo。 slightly-coloured: 3 feet 珍 inch by rfoot 4 婦 inches.) 

BY SUN CHUN-TSE (CHINESE). 

0WNED BY BARON YANOSUKE TWASAKI TOKYO. 

(COLLOTYPE.) 

That Sun Chun-tse was a man of the Yuan 8 that is from ir22o to 136Z, Western calen- 

dar,and that he admired the methods of Ma Yuan and Hsia Kuei, were already mentioned and 

illustrated in the second volume of this series in connection with his picture of an Autumnal Scene. 

We here reproduce another of his landscapes. 日 ow well he has imitated, in this picture, the styles 

of Ma and Hsia, in drawing the sturdy old (Nez6G8 

From the treatment of trees and rocks, to that of the pine-needles, there is sublime spirit and 

effective strength, The shades of India-ink vary from dense and dark to thin and light fn a wonder- 

ful manner. This picture is one of the best masterpieces of Chinese art。 No other single style is 

superior to this in its character,and Sun Chun-tse is a fne representative of that style. 
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hANDSCAPE IN AUTUMN, 

(Az を zzozo。 monochrome sketch : 5 feet 2 inches by 3 feet 4 inches.) 

ARTIST UNKNOWN. 

0WNETD BY Mr. KEIROKU TSUTSUKT, TOKYO. 

(COLLO エ YP 互 .) 

The present picture is said to have been painted by Kuo-hsi。 the author of “Essay on 

Painting,” and one of the most celebrated artists of the Southern school of painting during the 

Sung dynasty, China. In its design and nm the manner of depicting trees, the picture bears 

some marks of both the Che and the pure Southern school of the Ming dynasty : while it also 

shows some features of the Northern school in the treatment of mountains and rocks. How- 

ever, the characteristics of the Southern school are not entirely distinct and, besides, the date 

of the canvas does not seem to go back to the Sung: it would seem rather to have been a 

production of an eminent artist of the Yuan dynasty (i2Z9-I362). The treatment of the rocks 

is rather stiff: but the trees are well re out by the strong brushwork, and the complicated 

scene of the woods betrays Nature itself, the whole composition being unspeakably skilful. 
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AN INOIDENT TIN THE ITFE OF IPPEN SHONIN. 

(Two parts of rolls, coloured, height, r foot 2 inches) 

BY HOGEN YEN-L 

0WTNED BY THE TRWMPLE, 藤 WANGTKW0JI KYOTO. 

(WOOD-CUT AND COLLOTYP 下 .) 

We have given an epitome of the lifo of Tppen Shonin in connection with the pictures, in the second 

volume of this series, which is owned by Kwangikwoji (Rokuj6-d6j6)。 and that in the sixth volume, which 
is owned by Shojokwoji (Fujisawa-doj6 Yugyoji). The two pictures we give here are parts of the first 

7 が 6 の, that of Rokuj6-d6j6. As we have already spoken about lppen ShGnin and the painter of these 

pictures, as well as of the date of this go の 。 we shall not repeat. The first picture represents Shonin 

as a Pupil of his teacher, Shotatsu: the other shows him on his way from lyo to Dazaifn, in Tsukushi 

(Kyusyu) to see that teacher. On comparing these pictures with those given in the other volumes, we are 

Sure that everyone will understand the artist's admitted reputation. Yeino Kano, author of “HoncyG Gwashi" 

(History of Japanese Painters) after having looked at the zoxo, expressed himself in these words: 

"The method is somewhat like Takuma and Sumiyoshi, and so is the brushwork on the mills, rivers, and 

trees, as well as the way of using India-ink: seeing these, we can say that the artist was a veteran!” This 
is true. Throughout the goxo, the skilful use ofthe brush and the beautiful colouring efctively 
depict the whole life of Sh6nin. The pictures are very variable in quality, and possess an originality of 

their own. Even one part of the gozo is sufficient to show the artist's free and skilful way of drawing 

ground, rocks, and pine-trees. A flock of flying sanderlings, a pair of cormorants, and the cddies on the 
surface of the water, are all very beautiful. As to the f igures, they are painted with a light touch, yet very 
deftly, and their poses are very lifelike. During and after Shoan (end of 13th century andfirst of 14th) a 

love for exe 婦 oo (picture rolls) was still noticeable, and Yen-i was known as a competitor of Yoshimitsu 

Tosa and Takakane of that time. 
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本 issi 



の の 十 の の は ざ を 北 能 一 賠 本 海 却 の 元 周 の 5 十 を 印西 本 も 水 知 元 の 南 仕 朝 年 は 良 の 
は 装 六 一 系 意 る 精 朝 は 流 の 剛 西 り 或 人 じ 良 文 年 る 者 人 朝 の 人 箇 る 人 雑 朝 物 書 に 元 訟 度 
第 休 弟 統 ら な 航 の ざ の 事 の 人 て は 良き 全 保 部 も 世良 書い 毛 べ 良 漢 後 中 更 現 入 は 9 
私 ぁ 送 人 を (きす 初 る 墨 等 筆 良 俗 正 訟 よさ で 元 歴 の 人 全 更 印 題 く 族 園 村 有 の し 良 共 な 尊 
伐 る の な 京 は や る 年 で 農 に 者 設 代 し の ぅ 跳 年 の な 誤 或 に に 有 績 の も ぉ 上 雑 補 た 訟 の 麗 
開 側 事 ら け 演 を に 正 し に 併 を 日 に 〈 筆 元 し に 初 % 作 作 理 思 鷹 本 可 勘 帝 漢 遣 る に 偽 四 只 
准 像 は ザ て 時 疑 宋 往き 局 せ 以 本 依 し に 人 た 表 元 宗 牧 診 は 堪 仁 朝 茜 し 之 三 に 元 し 詳 尺 際 
緒 を 本 朱 に は の 前 す 考 て 人 れ て し 良々 る し 年 然 涯 作 く 〈 の 文書 無 後 年 士 良 信 て な 包 開 
多 捧 書 風 於 し 李 後 は る へ 日 良 る 高 て 訟 こなた な は 之 向 信 廊 明 更 事 者 践 二 全 一 可 o 
竣 げ の けり せ 蘭 に 製 も 本 本 全 も 信吉 で で る る 日 応 夫 可 あ 之 に 思 の 隆 想 法 山 郊 * 。 " 及 
邊 た 之 造る 情 眼 係 作 の 園 の の の 偽書 混 は 雪 べ 本 書 人 多 る 象 思 堪 所 伏 書 印 一 無人 ハ 伐 
者 る を 衝 衣 ふ の る の 多 の 痢 三 な の 備 同 息 一 し 人 選 物 航 を 格 境 等 作 則 後 能 軍 事 詳 横 。 開 
な は 説 人 借 に 書 も 年 き 落 人 別 る 4 得 考 せ 宴 山 踊 に と 備 宗 知 来 能 の な 和 記 書 訂 選 半 すす 
) 符 明 物 師 良 に の 代 こ 良 人 や 丹 の し 倍 の 朝 し こ 仙 然 6 得 書 別 6 州 日 偶 師 者 を 尺 尼 

ー し を の 訟 酷 な 5 で の 訟 で も 青 可 ti 燈 苗 し て は 人 基 ざさ 基 党 逮 せな 人 正 奥 < 等 参 細 
損 た 紗 は 似 ら 本 を 月 < 往 銘 之 郊 の 銭 の て 区 南 彩 良 る 詳 見 あ 平年 可 忠 の 剛 多 
度 る き 手 本 し も 図 憶 本 信 せ る 炒 良 か 及 宗 貞 保 選 溝 全 に で 探る で 七色 届 現し od 
維 が 以 な 輌 人 基き へ する べ 世 全 さ び 然 和 の 寺 顔 吊 学 目 画 ご 司 間 和 の て ー 5 
基 故 て 5 書 を 園 つ の ば な ここ か 人 考 れ 本 の 元 初 の 克 路 すべ へ 粉々 へ 王座 。 ぅ 5 之 徐 
曜 に 明 し 更 し 相 雑 避 る で で 5 至 に は ば 朝 書 年 元 宗 曇天 る 本 は る 丘 然 。 年 を 京 * 
障 凛 区 な の て 拉 湊 識 と を は 是 評 全 宗 音 高 南 年 然 書 書 は 鞭 鞭 も 三 其 こ 代 考 者 用 
半 に の る 日 玖 法 剛 家 観 前 も 右 得 然 通信 多 朝 な 鹿 単 多 海 書 天 の 月 人 し は ふ ょ 雅 記 直 
算 納 先 べ ご ふ 眼 角 で 懲 更 に 曽 鞍 は に 倍 か 筐 る 師 牧 有 西 上 議 色 七 異 一 正 。 流 像 
者 せ 大 〈 区 の 法 較 ら に 輝 れ 情 着 絡 所 に る 園 べ で 涯 衝 人 有 有 記 も 日時 は に 款 内 
に ず を 拒 ( 原 乃 相 ( 元 ぐ うぅ 今 麻 を 請 見 べ で し 元 精 吉良 宣 燈 。 着 書 到 日 元 良 大 絢 
し 本 代 に 果 較 至 同 は 和 人 た 坦 不 か 可 え き 年 元 人 極 一 診 一 に な 工 書 本 年 設 本 本 
て 展 し 宅 : だ を - 介 ら 音 氏 る 交 季 ヽ 多 す 理 に に 良 骨 山 乏 山 條 - り 良 法人 に に 山 億 着 

施 掲 た 磨 し 際 彩 《 背 訟 本 考 重 ず の 或 あめ 丈 入 誕 法 之 作 共 ) 災 全 赤 良 夫 は 孝 恨 公 
の で 。 る 詳 導 し の し せ の 園 に と < 書 は 5 し り c 夏 状 で 版 還 本 款 に 剰 別 坪 凍 二 全 訟 ご 
侍 る 給 賀 法 友 趣 て ざ 書 寺 宗 日 日 は 可 ま た 居 を 時 頑 圭司 明 。 出 章 記 に し 人 きき 侍 
す 所 書 代 印 る 致 蓋 る の の 人 然 へ へ 厩 壇 又 る 4 混 書名 し 30 衝 っ E ま も 女 あ わ 基 
る 塔 史 賀 な に 炒 し こ 密 羅 串 る る も の 款 人 に こ 同 面 日 た 見 之 す 年 國 て 保 5 
も 楼 上 等 ら 非 味 南 と 信 漢 衝 は も ゎ 皆 臣 然 な < し 無 海 る 山 を 所 者 寺本 元 一 

ARYA PINDOIA-BHARADVAJA AND ARYA VAJRAPUTRA, 
(Two of a set of the sixteen ezzgzzo, coloured : each, 4 feet 8 2 inches by r foot ir 刀 inches.) 

1 PA 

BY KYOSEN. 

0WTNED BY THE TER 前 PLE, KENNINJI, KYOT0. 

(COLLOTYPES.) 

Thc biography of Ryosen- is not clear. By referring to many books, we learn that there were two of that name: one was a man of 
the Yuan dynasty, China, who used the pseudonyms Kawo, Buji。and Shitan. 是 e came to Japan mn the 近 st year of Sh6an (r2go), and lived at 
about the same time as Issan Zenshi, a priest from Yuan, who died in the frst year of Bumpo (3r?). The other was a Japanese and in 
a supplennentary note of 婦 zzzZ2 zezs (“ History of Japanese Art ”), there is the following: “The priest Ry6sen was skilful in painting. 
By chance he had the same posthumous name as Kawo, but they lived at different times, and their methods of painting are quite dissimilar. 
There are some words added to the pictures "The hirty-two Arhats,′treasures of Honkokuji。 which are to this efect,' Ryosen, an artist, 
on the 2th day, 3rd month, 2th year of Shohei.′ This Shohei was the era during which Emperor Go-Murakami reiened,and therefore this 
man was, Derhaps, a Japanese.” 

The Arhat pictures we give here, will be those painted by the latter. We know that the Chinese Ryosen used the pseudonyns Kawo, 
Buji,。 and Shitan、by his signatures and by the words on his seals、 From 2&z 772zzZ2 zezsZz ("Supplement to History of Japanesc Art” , 
we take the following : “ Shitan was skilful in painting. Once, when we saw a copy by TannyQ, there were some words of praise by 
Tssan written in the upper part of the picture. Afterwards we saw a landscape with birds. The pictures had the taste of Onin and of Bum- 
mei (Ir5th century), but we are not sure.” This was due to a mistake on the part of the person who wrote the words of the quotation, for 
evidently he did not know the name Shitan on the seal which was impressed under these words: “ Ry6sen's work: a man from the West 
Sea. We take another quotation from zzZ2 zozsy2・ “The priest Kawo was called S6nen, and his surname was Ry6sen. Most of his 
pictures bear words of praise by the priest Tssan, and have the signature *Done by Ryo6sen, a Man fom the West Sea. The figures and 
the Buddhist saints in these pictures, are copied after the colouring of Yen 量 ui: the manner of using India-ink follows Mu-chi : the attention 
to minutie, the use of India-ink,and the fact of their having no seal, miade people mistake them for pictures painted by Mu-chi" This 
mistake arises from confusing S6nen Zenshi with Ryosen, a man of Yuan. Soenen was a Japanese who, at the beginning of Bumpo (doubt- 
less the first year, ir3IZ) went to Vuan and stayed there about ten years. At the beginning of Kareki (perhaps ri326), he 
returned to Japan and died 1345. It ijS an anachronism to see commendatory words by Issan,。 who died in the 
frst year of Bumpo (i31Z), on pictures by SGnen: and, furthermore, we do not fmd in 22 の zz2-724z of 万 ZZ2 25 を that Sonen cver 
used the pseudonym Ryosen. This may have come fron people mistaking him for Ryosen fron Vuan, as both used the PSeudonym Kawo : 
therefore, pictures painted by the so-called Kaw6, will be those by Ry6sen of Yuan. In 2ze2 ん y2xez62, in a foot-note by 人 ogzez- の 62, there 
js the sentence: “" Sonen has never painted.” This statemnent may be correct, and the quotation from ん 22, that is: “As he was skil- 
ful im paintipg, even down to the present time people who secure one of his pictures always guard as a precious treasure” will be a 
mistake. Tansai Hiyama says in ogzez- の 22, “we see that they treat SGnen Kawo, Ryosen from the West Sea, and thc Japanese RyoOsen, 
as three different persons': this seems to be correct. 

The reason why we say that these pictures were painted by the Japanese Ryosen, is because, upon referring to the Arhat pictures at 
Hionkokuji, which we have already mentioncd, we see that the signature is written in the Japanese fashion。 and also because we understand 
that the pictures by the Chinese Ry6sen were mostly caricatures of the priests of the Zen sect : for these reasons, the connoisseurs wil 
readily concur in this opinion. Therefore, the date of these pictures w 山 be the same as that of the Arhat pictures of 是 onkokuji : that is 
during or just after Shohei, the beginning of the division between the Southern and the Northern Imperial dynasties, 

lf we examine closely the arrangement of details,the method of painting,and the colour scheme, we see that the nice points of taste are 
very much like the pictures by Ti Lung-mien, Sung dynasty,。 China, and made people think that they were loekimg at pictures by Lung- 
mien. 1f Ryosen was a 日 Ooin, as is said in 7zzc22 ze2s2, he must necessarily have been a skilful painter of Buddhist fieures. Then, too, 
he was a man who succeeded to the methods of Takuma Shoga and Yeiga in painting followers of Confucianism and of Buddhism, after the 
manner of the Sung artists、and gained for hinnself an important place in art history,。 making himself a forerunner of IMyocho. 

As we havc often mentioned the Sixteen Arhats in our other volumes, we refrain from repeating here. The jeure holding in his hand 
an ornanient something Hike a pagoda, is the frst Arhat, Pindola-Bharadv&ja : the one attended by a dragon is the eighth, Vajraputra. 
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HAN-SHAN, 

( ん 24ezzgzo。 in monochromei 2 feet 9 inches by I foot 2 inches.) 

BY REISAI. 

0WNED BY Mr TOMITTARO HARA YOKOHAWA. 

(COLLOTYPE .) 

The story of Han-shan and Shih-te is fully given in the third volume of this series. This is a 

picture of the former, Han-shan. As to the artist, Keisai, his biography is not clearly known. They 

sometimes say that the name Reisai is merely one of the pseudonyms of the name Myocho (from 

Zth year of Shohei to the 3rd year of Eikyo, r352 to I43O). 1t is not df 作 icult to distinguish the di 作 r- 

ence between Keisai's worK and Myocho's, on an inspection of this picture, by the way the rock- 

stratification is represented and the manner of treating the leaves of the trees: but there is, however, 

a certain similarity, between the two in the method of depicting figures: so we can easily understand 

that Keisai belonged to the same school as Myocho. 

Among the priests of Go-san (the five great buddhist temples of the Zen sect, Kyoto), of before, 

during, after and the time of Myocho, some studied painting in their leisure from religious duties, and 

made themselves as proficient as professional artists. Reisai was one of such priests, and he proba- 

bly lived at the same time as Myecho: that is, perhaps, the time between Oyei and Eikyo (r352 to 

143O). TH we face this picture, we easily see how cleverly the artist depicted the character of Han-shan 

in a way that defies verbal description: for that eccentric individual used to stroll about jike a vaga- 

bond, and laugh immoderately at everything in the world, just as if he were a madman. 
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AVALOKITESVARA IN WHITE. 

( Zzzzgz の , in monochrome : 3 feet Io inches by r foot 3 inches.) 

BY 1SSHT. 

0WNED BY BARON YANOSUKE IWASAKT, TOKYO. 

(COLLOTYPE.) 

Avalokitesvara in white (Sanskrit, Paundravasini, or Sveta), is Kwannon of the White 

Place in the Kwanno Hal of Garbhakasadhatu-Mandala. She is the mother of Padmaku- 

_ Jaya, is also a modification ofthe incarnation of Durga in the mythology of Brahmanism. 

Although there are many traditions about her form, the special feature of this conception 

is the white clothing which hangs down from over the diadem, as iS seen in this pic- 

ture. But this picture betrays somewhat of the influence of the taste of the Zen sect, 

not having the strict characteristics which are demanded by the Sntra Tantra of mystic 

Buddhism. 

The artist, Tsshi, was a priest at Tofukuji, a temple in Kyoto, who was called Ko-zosu 

(some say he was a priest of Kenchoji who was called Kei-shuso : others again declare that 

he lived in Nanzenji, Kyoto). He studied painting under Myoch6 (Ir352 to I4o8), and having 

thoroughly asstimilated the method of his teacher, he produced Taoist and Buddhist figures in 

India-in に . This is one of the best of his masterpieces : the method followed in depicting the cloth- - 

ing being very much jike that seen in the works of Myocho. The treatment of the waves and the 

Precipices Covered with vines, fully indicates the artist's ability. 
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FEACH AND FLhUM ORCHARD. 
( 4Z4zzz の の, 1n Coloursj 5 feet 9 7/』 inches by 2 feet 8 1/。inches.) 

BY TI SHIH-TA (CHINESE). 

0WNED BY Mr. TETSUJO は UWATRA, KYOTO. 

(COLLO エ TYP 互 .) 

The picture we give here is the expression of the theme of an essay by Li Tai-pai, the subject of which is a visit to 

a peach and plum orchard on a spring evening. Li Tai-pai lived from 7or to 762. The name of Li Tai-pai is very famous 

im history,and we need not give any explanation here. Many of the fnest poems in Chinese Iiterature were composed 

during the Tang dynasty, some that are now considered to be far beyond all others : this ame is due to the genius of two 

poets, Tai-pai and Tu-fn. When Tai-pai became famous, he was sunnmoned to Court by Emperor Hsuan-tsung, who loved 

him : but he was cursedl by Yang-kuei-fei。a famous beauty : whereupon he left the palace and became a drunkard. He 

turned wanderer and wasted the rest of his Hife in this Way. Once he had a picnic with some friends in a certain orchard, 

where he composed an essay which is still recited. The picture given here, represents that scene. 

The artist, Li Shih-ta, was a man who had been raised to the position of an of 大 cial in the 2nd year of Wan-li。 Ming 

dynasty. He was especially skilful in painting fgures, although he jis famous also for his landscapes, and his name stands 

high in the Art world. Having the fullest confdence in his own ability,yet being without pride, he was never in the least 

obsequious. Although rich and infHuential men presented him with bribes and bowed to him, it was almost impossible for 

them to get his pictures. He lived to be more than eighty years of age. He once published a book in which he treated 

of pictures, and laid down certain rules for the five beauties to be seen in a good landscape : Congruity in Age, Loftiness 

of Sentiment, Natural Relation of Dcetails、 Smoothness of Treatment, Tastefalness : and also of the fve defects that are to 

be avoided in such a composition : Anachronism, Low Taste, Artifciality, Roughness, Repulsive Scenes: and he, moreover, 

profoundly discussed art. 

The picture we reproduce here, is one of his masterpieces. The treatment is conspicuous : the colouring is harmonious, 

while the method of handling the brush in depicting the hills, rocks, trecs, and fgures, iS not only Very effective, but quite 

beyond verbal description. We are surprised at the energy which the composition displays, when we know that this pic- 

ture was painted by an old man, seventy-three years of age. This is unquestionably a good example of the taste which 

characterised his work throughout his whole 1ife : the arrangement and design are very bold and massive. There are thirty- 

four persons, hosts, guests, and servants : each is painted in a difGrent way, around the trees or by the side of the pond: 

yet we do not feel the slightest confusion or restraint. Such ski 則 iS beyond praise. 
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た き 喜 企 ま 剛 然 察 れ 泊 こ に 異 の 名 ゝ 欠 ジ て 

に も び に で 内 2 ご 夫 は に の で ポム 者 0 六 赤 

て の て す 婦 に や ご 更 後 疑 個 本 し し 革 公 

何 - を 。 頂 な 2 ジレ きじ 人 a- 笛 
の す 大 所 記 て や 束 の 藍 な 順 の は 人 太 
所 5 の に 絶 善 を は 年 世 し | 書 惑 か 

以 粗 立 非 の 〈( 委 云 代 明 。 角 正 和 に に 

WADING IN WIND AND RAIN. 

(424ez の 2 の slightly-coloured: 5 feet 8 inches by 3 feet 2 inches.) 

WU IL-SHEN (CHINESE). 

0WNED BY Mr TETSUJO KUWANA, KYOTO. 

(COLLOTYPE .) 

The biography of Wu I-shen seems to have been uninteftionally omitted from the “History 

of the Artists of Ming and Ching.” Now, in this picture we see only, by the signature and seal 

that his amily name was Wu and his given name 1-shen, or it may be that Was his surname, and 

that he had another name, Hsien-chou. Having examined his method of patnting, We conclude 

that he was, no doubt, a member of the school of Tai Wen-chin (a man who lived during the time 

of Emperor Hsuan-tsung) and Wu Hsiao-hsien (from Ticn-Shun to Cheng-te), a painter of Ming. 

The style of painting displays some of the taste of the Southern Sung school, but betrays no 

influence of the Southern school : in this rsspsct bsine liks the work of Lan-yin (lived at the end of 

Ming and beginning of Ching), who was the representative of the Southern school- Hence, from 

this, we see that I-shen's date must have been not long subsequent to Wu 是 siao-hsien and otherSs. 

This picture shows the actual scene of wading in wind and rain. The stroke 1S Very firm 

and bold, and the treatment of the trees and waves imparts a somewhat dreary effect. 北 isSa result 

which the common painter cannot achieve. However, the critics of Ming and Ching, who loved 

the gentle pictures of the Southern school, gave a biased criticism, declaring that such a picture 

is rather rough. We do not understand why such comments were made: Or why such a picture 

as this was made light of. 
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義平 、 倫 半 . 拉 本 革 半 、 ャ < 尼 
愛 上 半 が と 人 基 
「 as 
人 事 そ 。 主 
2 岳 0N、 馬 を 株 拉 は すま 
人 村 < 導 - か 飲も 寺本 0 
間 上 に 機 ずり ダッ 温 ・ 毅 
援用 。 還 ・ 弟 「 Se。 
ょ の - 借 - か 。 析 e の 時 二 二 壮 陸 ざさ 。 < ニニ 2 
長生 財 素 X 寺 
す 情 る 生還 寺 8 科 ん 。 る に 京 セ 
で 包 所 半 。 時 計 二 半 あと 所 ます 
> 工 な 旨 還 間 も ツ ま ミミ ミー 
も の ませ 井 ご 
の 。 企業 5 愉 っ と oo の る 八 自問 
な 及 語 本 痢 
り 、 す の 生還 も Ne 間 しま 良 

る 鋭 = 相 も 開 有 和 0 還 本 | の aa 人 公 木 
所 人 

詳 
- を 本 半 還 計 之 も 上 生ま 生 溢 。 叔 
非 表 。 衣 の こも 叶 人 証 本 の 
まま は 2 つう MC 科 の す 生 eeseat 

VIMATIAKTRTI, 
(4Z4e2zo。 shightly coloured , 3 feet 63% inches by r foot 9 inches.) 

ARTIST UNKNOWN. 

0WNED BY Mr. HACHTIROJIRO WITSUI, TOKY0. 

(COLLOTYE 互 .) 

Referring to Upasaka Vimalakirti。we have given some information in Vol. II. of this 

series. The present picture bears a seal in is lower part, but it is not distinct enough to 

be read. Some assign the picture to Motonobu Kan6 (r426-r559), but there are none of 

IMotonobu's characteristics about it : we rather pereeive his fathers (Masanobu) method jn 

the brushwork, especially in the face of Vimalakirti、 It is not an easy task to decide posi- 

tively who was really the artist of this picture : but there is no doubt that it is one of the 

best productions of the middle part of the Ashikaga period (rsth century). The pose of 

Vimalakirti is calm and quiet: yet the sour aspect of his face well displays his character. 

The brushwork is so strong and fne that no ordinary artist could easily have attained to it. 
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し て 上 厳 - に 8 完全 RM 2 の 詩 疑 札 知人 孝 松 
雲 な 動 も 。 の 意 は 或 炒 家 及 <。 三 1 村 
村 る 俊 評 大 表 井 は 技 の び 年 周 本 腐 
の 牽 の ふ 家 の 致 墨 を 秀 相 苑 交 摩 科 。 賠 
面 氏 筆 可 < 豆 の 気 本 を 阿 も 醒 第 
目 を 致 き 稀 逃 洒 の 押 集 西 暦 十 っ 
ま 用 を も すず な 導 押 し ゅ 才  S - 幅 
た の 豚 の を る な 、 答 3 た っ に 5E 有 3 
陵 - た GO へ に に に あら 6 な 0 ぇ 衣 
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PINE-TREES AN HAWKS, 
(Fair of AZ を z/zozo, ink-sketches : each, 4 feet 2 inches by rfoot 9 inches.) 

BY SESSON. 

0WTNED BY THER TEWMPLE, ANSHUITNN, KYOTO. 

(COLLO エ YPES.) 

As we have stated before, Sesson (middle of the r6th century) loved Shubun's (begin- 

ning of the isth century) mode of handling his brush. Afterwards, he studied the method of 

Sesshu (who died in the 3rd year of Eish6, r5o6). He also picked up some points of ele- 

gance by studying the methods of TNoami and Soami (both of whom lived in the middle part 

of the rsth century). In such ways he assimilated all the best features of every artist of 

fame, and thus made his own work round and complete, subsequently displaying his own 

beautiful peculiarity. Consequently, his school is very rich in variety : sometimes the India-ink 

1S dense, running over the canvas ll we seem to hear the noise of splashing water: sometimes 

the movement of his brush displays great force, again it iS very simple : at times the concep- 

tion 1S very minute, at others the idea is eccentric. .INow, gathering all these characteristics 

into a few words, the freedom of the hand and the boldness of the touch indicate clearly that 

he was one of the greatest artist of that era. The picture which we reDroduce here, 1S one 

of the fmest works executed by SeSSon,。 and in painting it he employed a nice, yet strong, 

touch for the leaves of the gnarled old pine-trees, while in treating the position and attitude 

of the hawKs, he used a more circumspect touch,although still bold and open. The elegance 

is beyond expresston, and we seem to fecl the masterly touch of Sesson's hand as if it were 

nioving over the paper.: 
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FENG-KAN, HAN-SHAN, AND SHIH-TE. 
(Fair of 4z4exzo monochrome sketches , each。 4 feet 8 inches by 2 feet 3% inches.) 

BY MOTONOBU KANO. 

0WNED BY Mr. TETSUMA AKABOSHT, TOKY0. 

(COLLO エ TYPES.) 

Feng-kan was a priest of the temple, Kuo-ching-ssu of Tien-tai-shan, during the Tang dynasty, China. 

HHe once visited Sung-men, riding on a tiger: in Consequence,。 while the priests of the temple respected 」 

him, they nevertheless feared him. His countenance was like that of a madman , but in every case when 

he made a prediction,his predicion invariably hit the mark without fail therefore the citizens hada 

most profound awe of him. 本 an-shan and Shih-te were Feng-kan's intimate companions. Regarding 

those two, we have given full information in Vol,. III. of the present series. 

The 4z を zzz2z2 Were produced by Motonobu Kan6 (I476-r559), to whose lfe we referred in 

previous volumes,and also in “" Masterpieces by Motonobu” Of paintings by Motonobu, there are many 

extant at present , but these two are to be appreciated as being masterpieces among them. The brush- 

WorKk is very smooth and strong : the features of the figures well display the characteristics of each of 

the mad sages, leaving no trace of any worldly mark. 
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PINE-TREESN AND ORANES. 

(Two sets of sliding wall-panels, monochrome sketches: first, 5 feet ro inches by 4 feet 2 inches 

second, 5 feet ro inches by ri2 feet 2 細 inches.) 

BY EITOKU KANO. 

0WNED BY THE TEWPLE JUKO-TN, DATTOKUJI, WURASAEKINO, KYOTO. 

(COLLOTYPES.) 

We do not repeat Eitoku Kano's biography, as we have often introduced him 

in our series: first, fourth, fjfth, and eighth volumes. The pictures of pine-trees and 

cranes, which we reproduce here are one of his masterpieces wherein the conception and 

the bold touch of an old, worn brush suggest the method which was left by Motonobu. 

Fitoku was born in the time of Hideyoshi Toyotomi, and hence his tastes were naturally 

influenced by the hero and brave men of his day. He painted many pleasing and brilliant 

pictures on the seaC (wall-panels) and plaster walls of various handsome buildings 

that were erected during his life. These pictures are an exccllent example of his clean, 

hght worki they may seem somewhat rough in treatment and not to attain to his amous 

ancestor's (Motonobu) skill: bnt we must bear in mind that Eitoku was a man who died 

when he was under fifty years of age. 
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に だ の 底 し の 舞 心 槽 物 以 て < 海 
山 5 雄 地 た 奇 筆 寺 に の て 其 稀 北 
業 手 大 な る 致 の 必 人 短 描 前 の せ 友 ェ 箇 
で 舞 が (こき 厚 包 ひま 者 本 もら 仏 人 
共 二 ぽ 。 指 2 半生. 切 =- に k は に . 抽 2 きめ の 因 小 
に 雄 規 筆 唱 す を 於 5 大 習 を ふ ゝ 作 了 半 
氷 健 模 の な 租 見 け < い 観 も 妙 は 太夫 
佳 な に 健 り 彫 * 2 云 に す 記 人 心 先 コミ 
関 二 あ 。 呼 抜 に 本 3 着 ふ 趣 な 3 算 きき に ie 
T 者 ひ な 問 詩 ゅ 筆 減 を と を に せ の 第 . 人 分 
本) 大 ニニ 5 横 人 
健 非 視 注 枚 て 動 如 の に 石 庄 物 前 部 全 
絶 で 化 墨 の は 撲 〈 様 し の に 賠 及 嘆 生 
を ば 不 の 大 友 な 肥 式 本 書 遇 及び き も セ 天 
る 何 測 攻 障 松 る 痩 を 彫 法 だ び 第 守 人 す 分 
に ぞ の に 遣 艇 弄 閉 に は す 和 粧 太 へ 北 # 頂 
時 能 霞 な 一 品 人 筆 〈 び 於 全 所 國 本 友 = 
(則っ nut が 5 還 。 ぎ wt の 利幅 。 昌 
すず の 六 を も NN を の 且 邊 誠 0Ge 導 な の 角 : 昌 
と に 表 夫 沖 ゎぁ 63 国 の 寺 間 還 F: 愉 どの = 
叶 至 現に し 趣 た 韓 み 未 " じ 高 風 有 寺 の 
て 5 し . 疾 て 上 末 ま も 証 サン の 骨 本 ま 5 導 
で せ 遇 〈( 無 を 赤 庄 6 開 5a 末 避 の 軸 の 
や だ 全 用 思 一 提 凍 ま の - ぁ % 層 た 傑 

異 し 局 の に 種 氏 妙 染 人 を し 作 

A POET UNDER PINE-TREES, DRAGON. 

(From sliding wall-panels、in ronochrome first。 height from 6 feet + inch to 6 feet 5 久 inches, 

breadth,r4 feet 7 inches, second, height 5 feet 63/ inches, breadth r5 feet 9 inches.) 

BY YUSHO KAIHOKU. 

0WNED BY THE TEWPLE KENNINJI KYOTO. 

(COLLOTYPES.) 

We have already alluded.to the works of Yusho 氏 Kaihoku in the second and the 

sixth volumes of this series, where wereproduced some of his masterDieces, such as 

“The Four Philosophers,” and “Peonies,” from screens preserved in Myoshinji, and 

with these we gave his biographical sketch: as well as “Human Figures。 HH we 

compare this picture with those given before, we see at once that the method of 

painting trees and rocks is similar: but the way of representing figures is quite different 

in the several pictures. As to the other picture here reproduced, that of the dragon, 

it is also one of the masterpieces which this artist left us: but it 中 frs widely from the 

former in the point of taste. Over the whole surface of four sliding wall-panels, cover- 

ing about sixteen feet, he drew a single dragon, and yet he did not leave any incongru- 

ous blank. The boldness of the brushwork, the action, and the mysterious concept- 

ion are all admirably treated. They are made to harmonize thoroughly with the 

heroic size of the dragon, that is supposed to be a god that has transformed himself 

into this shape. If Yusho was not a good painter, how could he have produced such 

a picture? Really he need have no shame to be classed with Sanraku as the two most 

eminent of Eitoku's pupils. 

( 苦 吉 ) 盛 弄 誠 泥 叶 避 コ 監 



(英紀 湯 男 忠 多 時 宮 コ 

( 必 介 叶 本 知 項 委 「 洪 - 苑 叶 還 哲 汗 也 洲 「 

| 知 半 了 争 芝 ~ | 共 ) 

( 尼 昌 叶 す 箇 団 季 1 髪 落 還 叶 還 滞 老 語 租 1 牽 ) 

揚 竣 洗 筐 。 
名 豆 幅 巨 赴 注 潤 間 碧 玉 千 

必 紙 の 和沙 愛 の 洋 ら 塞 郊 ご ど 光 宰 「 毅 ご 味 ど 芝 の 座 妹 団 の 叶 瘍 と 争 み 中 [は 夫 汗 の 系 相補 還っ ら 且 上 喉 1 の は と 多め ン 映 己 注 せ の 牙 二 の 際 河 らら 律 商 の 揚 虹 一 覧 深 し 叶 下 と 乱 邊 必中 隊 の 計 攻 計り 心証 毅 弾 % ム え 病 の 注 ⑳ 点 の 陸中 妖 ン 遇 当 詞 び 今 状 避 琲 ら 避 沿 敵 の 曇 簡 そう 
し ゞ と 妥 今 品 絡 どの ら 牙 江 の 世 当 骨 ※ せ 浴び 洋 己 ご 

と で. 織 い G 印 肛 ン 了 な 浴 中 の 恨 雇 C の 4 細 礎 上 天 辻 りな 賠 | 党 は の み 下 み 揚 史 の 叶 洪 大 り 人 退 令 皿 み 亡 潮 の 遇 環 し ば 圧 み 押 癌 の 留 窪 計 ど 銘 画 肥 と の 吾 み 人 身 ̂ の ん 生 半 @ み 画 の 時 翌 当 訟 の 者 サ 計 降っ 叶 上 是 攻 愛 テ の 洲 ソ 生み ちら み のみ ご 穫 み 党 の 朝 竹 と 泊っ 性 盤 失 兆 郊 は 尾 国 り ヒー 押 笑 記 講 の 朝敵 % ご 漠 泊 池 補 い 意 必 み 徐 人 肖 耳 還 暗 諸 測 せり て 閉 避 時 器 改 座 @ 沙 鹿 の 
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( 褒 貴 和合 陸 謙 | 書 憧 弄 薄 半 当 過 避 

2 由 に の 途 御 開 - こ る ず 鹿 和貴 依 
本 上 願 屋 商人 K 品 召 作 旦 
7 本 本 人 MI 果 邊 の 語 ご の < 徐 も 宗 @ 
2 が 較 析 た 還 窟 SeeP デ 人 相 第 惨 人 
る 議 sa 頻 に 活 し の 2 電 | 物 待 十 雪 の 門 
1 着 も 情 二 俺 
97 傾 還 の 客 生還 語 謗 る に て と を 訂 は 和 
所 生 語 多 。 園 闘 で 室 に 於 会 掲 園 錠 
し 守 けり 崇 載 扉 に 横 
0 ま が し る 幸 せ 風 本 

は 素 拉 請 M 衝 ふ 2 きま 技 の 5 ぅ 5 第 和書 
基 。 し 細 還 どき 時 も も 個 全 二 第 
2 が 二 に 徐 党 の の < 日 又 ぁ 世 ニニ 敵 還 挟 
8 る 侯 。 Aa 妊 に か 指 を 誠 夫 、 抽 、 打 只 生 
SS 様 5 埋 本 し ) 業 和義 6 失 9 本 
で 剛 少 〈( 栓 還 還 ue 
此 泊 停 期 源 屋 法 す 羽 い 胃 人 
の けり . 氏 、 遇 江 旬 氏 の の に 析 較 司 呈 后 テ 屋 
売 5 の て も 。、 委 男 土 中 上 還 還 旨 
最 。 淫 君 道 て 妊 寺 は 佐 < (7 還 還 較 Wi 示 
を 。 上 住 を 上 石和 和 泊 の 本 暫 馬 還 義 和 生 達 
拓 の 吉 坪 京山 穫 に > 黄 馬 半 6 還 筆 
本 用 の 。 2 1 寺 mM め る 及 ち | 計 加 紀 
人 き 。 本 に Ak ム 。 - 和 語 0、 股 。 ら 0500 

SEKIYA AND MIOTSUKUSHT, 

(Pair of six-fold screen, in colours: 5 feet 3 刀 inch, by rr feet 8 inches.) 

BY SOTATSU TAWARAYA. 

0WNED BY BARON YANOSUKE IWASAKT, TOKY0. 

(COLLOTYPES ) 

The biography of Sotatsu Tawaraya has already been given in the second volume of this- 

sertes, where wereproouced his pictures of the Gods of Wind and of Thunder, from screens. In 
the fifth volume we gave screens covered with pictures of Japanese garments: and in the tenth 

voiume, a 27o7o of a herd of deer. Now, we show one of his masterpieces, and we can 

satisfactorily illustrate his true merit with this and the other pictures we have already given. Not 

only do we obtain a realization of his varying ability, but this is a good example to show his skill 

in depicting figures, and his profound attainments in the method and colouring of the Tosa school. 

The picture of Sekiya illustrates the episode at the barrier,told in “Genji Monogatari, and represents 

Genji (the hero of that novel) as he was on his way to pray and meets, at tne Osaka barrier, the 

gOVernor of Hitachi province who is going to Kyoto after the termination of his special appointed 

Service. the governor stops his carriage to make way for Genji. The idea of Miotsukushi (“The 

Harbour Mark” ) also comes from “Genji Monogatari and represents Genjii going to Sumiyoshi 

shrine (near Osaka city) with many courtiess, beautifh1 and elegant women. 
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る ? 骨 論 較 著 に で な $ 和 以 於 性 を の た や 大 且 見 双 む 起 て に % 更 老 
の 際 王 還 還 し 用 いい 0 に の りこ けり と 6 の 全 、。 2 AA の の ひ PC 多 
技 起 馬連 づ 尋 ば 似 年 俺 る 慕 逃 作 貫 も 兵 定 種 後 ち を 始 た れ 圏 ia 
価 赤 上 議 証 欄 る 4 ひ 勝 z 即 記 造 ひ で 三 を の 価 め の 世 造 に ( 2 と 介 四 章 
ゎ 順 庄 峡 が つ 以 5 も に 語 て た 十 像 な 勝 難 園 終 御 問 便 所 も へ 四 
り る 同 謙 加 ご の 狩 西 の み ぁ 夫 学 2 以 き 元 に 却 本科 5 絞 て R 剛 
し 妃 訂 識 還 し し 帳 野 礎 の 深 つ づつ が m 天 世 - こ 人 て 首 有 5 うに = 悦 
者 み 隊 杯 本 で 勝 俗 内 一 父 か か 部 : 仙 舟 と 正 那 一 政 千 の 衝 牡 仙 
な な 大 に 難 以 書 磨 五 荒 り 6 〈( 中 汽 は 大 人 要 の 偽 論 ふ 十 人 骨 * 匠 
b 5 難 係 も の を は 七 木 し 光 買 の 書 そ 年 物 の 退 言 ぉ 老 花 洪 韻  ・ 

すず 織 還 才 到 遺作 即 〇 村 は 信 に 首 人 集 と こ | は 旗 で て を る 2 子 朋 ぎの 模 
ゃ 5 区 書 作 5 も 年 重 本 の 学 宮 掲 同 腐 風 他 留 を は 伯 z 同 - 守 
洗 仁 識 と に し 唱 | の 則 未紀 江 し 導 に な お か ゅ 却 用 か せ , で 1 
野 失 種 共 係 も 國 一 臣 を 流 給 御 ゎ き “ 三 本 5) る て て 末 = ゼ 租 
浜 議 計 疾 に 2 起 寺 大 な 見 で の 肥 26。 天 年 央 し まま 考 ネ の 人 慌 に す + 半 
の の 書 聴 洲 の 賠 一 5 て 寺 開 びに 勝 朗 の も 圏 る 5 人 へ は 唯 。 芋 
講 関 隊 呈 作 世 系 改 克 し も し 粗 : 共 伏 告 ち み の 旧 其 訪 な ば 年 半 < 王 
人 き ミ に 給 統 風 年 狩 明 た に 順 5 園 西 に 信 し の 開 5 拍 驚 の 
< 計 拉 財閥 成 を の 豊 に 野 か の 2 し ら る の 唇 東 散 て 篤 に 建 凡 そ 邊 6 
し 人 に むれ 観 結 園 単 内 に に て 田 確 用 一 * ぶ じ 閉 る 皇 は の 携 筐 
て 二 呈 春 2。 て は 親 べ で - 科 選 で 多 を 所 々 る 古 基 暫 子 2 人 作 、 人 
も の き 維 以 も 妨 5 狩 を あわ 〈《 掲 せ 2 の 謙 なむ を も 開 名 も を SMs 騰 
騰 筑 出 洲 て の 基 で 野 知 れ 邦 載 ら も 入 和典 家 5 知 の は 着 ? は 東 
以 法 だ 仙 本 づ 肖 の 松 る と 俗 せ 牧 の 年 哲 に ば 6 信 上 け の 順 京 の 
は 調 議 却 園 面 か 世 読 柴 : こ も. の 5 た に | 何 - 玩 純生 さき 人 。 筆 
優等 . 珍 学 に 5 双 ゎ の < 基 誰 本 ふう し ー は 必 力 5 列 吉 を 2 全音 吉 
に の る 世 戦 由 泊る 門 を の 物 書 勝 て 六 考 6 過 子 要 除 を 5 肖 橋 
ー 牧 洋 駐 ぶ ) 書 も 人 得 素 を 第 以 勝 世 ふ 4 間 上 圧し < 奈 % の 天 
名 健 世 浜 れ て 集 の 元 べ 修 馬 書 五 の 以 〇 で 下 の 子 て ミ 休 時 前 
家 な 給 書 ば 来 掲 凛 氏 し の き 司 信書 年 し を 所 の 書 ふ に 條 子 看 
た 講 S の 集 全 2 載 し 元 さ ) 条 所 に は 之 の 本 失 全 HH 凍 な 多 せ つの 画 上 
2 年 書 掲 ( 所 の 信 年 れ 野 佐 共 先 で 筆 園 る る 家 着 子 も 斑 <c 
に の aa 隔 乾 多 ゎ も 人 筆 ず すず | ば : 皇 大いに 震 に の に さ を を 3 件 伯 者 半 
足 潜 計 較 等 手 り 考 で 元 肝 時 導 て 貞 し 戒 同 思 を し て) 全 8 

| LA0-TZU, 
(24zZzz の 。 monochrome sketch 4 feet 4 inches by ifoot g 刀 incHhes.! 

BY SHOI IWASA. 

0WNED BY Mr、 KOREKKIYO TAKAHASHT, TO 表 Y0. 

(COLLO エ YPE.) 

This picture represents Lao-tzu. The white head we have here is not usual in pictures of Lao-tzu, but for the moment Wec follow 

the tradition of the picture. Tao-tzu was a man who Hived towards the end of the Chou dynasty, China. Confucins once induired of 

him about propriety. He left Chou for KKuan, on seeing that the former was deteriorating. The governor of Kuan, carnestly wished him 

to compile a book, and he left his sacred volume about morality,。containing five thousand maxims, and Went awayj but 区 1S not known 

whither he went aftcr that. Lieh-tzu, Chuang-tzu,and other jamous men, longed to see him. Eventually he becane one of the founders 

of moral philosophy. 

This picture was painted by Matabei (Sh6i) Iwasa (r578 to ri65o). We are sure of this becausc there is a picture, Poet Tsura- 

yuki “ (reproduced in “Masterpieces Selected fronn the Ukiyoye _ School” Vol. 1.), which has the seal of Heki-Shokyu-Zu。 

with the signmature, “Painted by Shoi.” We fnd the same seal on this pictare. The biography of Matabei has been given im 

the ffth volume of this series, where we gave examples of his masterpieces, “The Poetess Saigu and Poet Shitago IMinamoto.“ 

Really, he was、one of the founders of the Ukiyoye School. He painted many pictures of the gezze of his time, but he also loved the 

Tosa school, as he himself testifes, for he described himself as “a painter of the lower stream of the Tosa school.” Vet, if we look at 

this picture。 we easily understand that his study of the Kano school was profound and the progress he made in considerable. The 

opinion is expressed, in the biographical sketch of ShGi, that he was taught painting by Naizen Kano (a pupil of Shoyei Kano, 

who lived from the rzth year of Genki to the 2nd year of Genwa, r5ZO to r616), and this is somewhat reliable. Naizen Kano was the 

artist who painted the scene of the Toyokuni Festival (owned by the Toyokuni Jinsha, and reproduced in “IMasterpieces Selected from 

the Ukiyoye School” Vol. 1.), and therefore we may say that the pictures of manners and Customs painted by ShoQi, fall into the 

lineage of Naizen. If we compare othcrs of his Ukiyoye pictures with this one, we may think that this was drawn by quite a different 

person : but 年 we look at the picture of the Hermitess Lo-fou (given in “Masterpieces Selected from the Ukiyoye School" Vol. 1.) and 

others which are somewhat similar to this, it is not 下 招 cult to trace the connection between the pictures painted in his rather inmature 

period and those done after he had come to his prime. The form and hide of the bullock, are they not Very skilfully donep Hie was 

truly a very clever artist, even among the masters of the Kano school. 
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少 淫 ぉ 法寺 と 昭 吉 屋 條 も す 5 し ちと 藤山 親 
の 申 ま の 39 月 雪 7 技 症 電 2 か の 9『 二 も き うそ 逢 西谷 H 楓 

影 本 2 動 浜 洋 ぜ 、 谷 5 に な よ 覧 唇 有川 寺 
装 在 か 健 に 以 5 失 も 本 り 2 交 み 一 左 渓 > 
と 寺本 : 全 は 人選 て < 書 寺 深 花 書 7 好 彩 ユ 和 近 は 葛 和仁 
等 て 一 其 た 上限 渓 伊 後 を 合 日 年 か 和 八 に 京 ェ 賠 
渓 面 種 の る す 処 年 だ 坊 赤 へ 西 5 九 玩 都 8 

の も の 絢 所 で 5 ぅ 光 百 け 滴 6 暦 一 年 ぶ の 9 
紫 宗 趣 泡 あ き 前 正 ど る 洪 〈 一 格 上 還 或 人 
の 詳 中 本 7 員 は ボ で ト に 合 玉 0 デ 4K 省 で キ や 
得 委 電 52 と 5 を 夫人 し 全 夫 、 陽 べ 還 は ・ 仙 
の 引 杯 上 鞭 設 難 上 追 は な ネズ て 荒 九 せ 一 守 和 人 
権 記 誰 結 。 も ob に の に 全日 販 閉 笑 ⑳⑯. 一 細 軸 。- 
に た を 希 遇 で て 的 6 は る 象 三 利 年 野 梅 茂っ た 本 
奥 到 5 し 局 だ 時 は に ( 雲 叶 月 て に 永 護 較 - 着 
KS て 竹 A 半 名 5 及 党 泊 ココ 提 呈 の 昌 > 色 
旧 二 科 RW 抽 所 に * ず 人 時 の 所 生 用 で 
人 ES 人 ES2 光村 を 天 友人 生 MM 9 正 健全 業 “ 
- 非 を 基 の 名 園 も 横 半 下 致し 日 幡 & 士 の 大 山 
ざ 書 の 気 特 を * ぶ 馳 ひ 書 を 古 歳 に 後 七 別 本 
る き 師 な の 観 充 弁 C 正 得 を 五 遊 寺 年 胸 山 日 
か し 友 か 風 2 共 し 本 の 食 十 屋 朋 本 あ 本 . 雪 

< 近 5 格 に 土 て 衣 示 5 ひ 入 せ 洛 慶 5 敵 
連 い の 電 導 な 人 で 日 意 て に 圧 羨 父 床 
或 長 % 示 情 5 舎 鞍 探 な 化 し 議 < に 四 ゅ 、 隊 事 
は 谷 別 し 順 ず 格 < 幽 る せ て ほ 到 年 書 
多 川 に 帳 る や を 共に 哉 る 残 あ = 泊 色 を 

MAPTE-TREES AND SMALI. BIRDS, 

(Pair of six-fold screens,。in coloursj 5 feet 6 必 inches by r3 feet 4 inches.) 

BY SEKKEI YAMAGUCHTI. 

0WNED BY THE TEMPLE, DATGOJI, YAMLASHIRO PROVINCE、 

(COLLOTYPES.) 

Sekkei Yamaguchi was a citizen of Kyoto, and his personal name Was Sosetsu. He used 

various pseudonyms, such as Baian and Hakuin. At frst he studied painting under Sakon 

Hasegawa. Someone says that he also studied with Eino IKano (2th year of Tensho to 4th year 

of Keian : that is, from r589 to 165r). Afterwards he followed the methods ot Sesshu and 

Mokkei, and subsequently evolved his own originality. He died jm his 58th year, on the 23rd 

day, 3rd month, oth year of Kwanmbun (r669). Some criticitse him as being very strict and 

frm, yet of a very sesthetic nature: such declare that he Was eestheticism itself, Nice touches 

on his Howers and birds show us that he had Sesshe's method, and truly HiSs pictures are far 

away from the conventionalities of his time. Some say also that at that tme all the artists ot 

the world were busy depicting the conventions of their age, and did not give any attention to 

the_old methods, so that their works cvinced a wide departure from thc old ideas. 人 Among 

those artists Sotatsu and KGrin would not confne themselves to the teacher's methods, but 

each preserved his own bent freely and displayed his own speciality。 Unlike many of hiS con- 

temporaries,。 Sekkei would not follow slavishly the conventions. Really, is he not a herop 

Sekkei will nod with this critic ! 

Look at these pictures! The brushwork much recalls the manner of Sesshu's school : but 

in conception and arrangement they show the artist's specialtties。 Although the colouring is 

- rather dense, yet there is beautiful harmony because of the bold touches of the brush, and the 

pictures Show us a charming taste of a difErent character from that of the Sessht school. Sek- 

fkei was also allied to the Hasegawa school, and having followed thc two schools, he HKewise 

painted somewhat after the manner of Sotatsu and IKortm. This varied inHuence may be traced 

in other pictures that are like these. 
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の 人 OO の の ま * | キネ 文 深 症 用 し の 吉 し て 毛 上 題 す は 光 疾 「 き の 人 ち 遷 上 Mer 多 の 言 有 し 本 生生 殊 な 全 な で エ 生 の 導 こ 甘 の 何 る の 浜 種 導 ざ き る し 宗 等 値 の SO の < 疾 表 の 子 9 に 用 て 末 こ は uh 姜 だ 附 ) を 過 現 外 物 な し 過 を 藤 上 飲 第 は + 剛 著 の に に で 5 所 ぎ 籍 の の ) ぅ 三 本 に 筆 用 於 し ゃ に て 用 卿 和食 て 生理  : 2 ュー し NR まあ 全 - も に だ 52 っ な 特 あみ ウス と 5 丈 を 理 折 人 半 ?。 乗 ぅ 。 に と 中 っ W 着 人 
し の 本 る 提 あ 読 ce ぴの - 呆 キー の 間 特 は 条 / と ま あ :ー し 趣 つ 則 差 て を 語 を 言 年 累 き 本 民 佐 味 獣 で に 筆 j 征 ラ 閣 ふ の に 底 同 に 了 光 を 柏 区 落 者 る ィ 子 勿 書 美 の の 誠 君 起 履 の 狂 し 光 や オォ は か を 岳人 借 文 い ぃ 基 ま 猛 を z 起 唯 ン 邦 牧 邊 上 数 丈 て 事 2 人 肛 革 る の 折 に 全 首 る 4 好 言 の - で *《 を 本 <〈 者 還 2 生ま 鏡 衝 に na 

MANJUSRI, 
( 424ezgzo, in colours : 3 feet 128 inches by rfoot 3 inches.) 

BY MITSUOKT TOSA. 

0WTNED BY BARON YANOSUKE TWASAKTI, TOXYO. 

(COLLOTYPE .) 

Ma 大 usrit have been already mentioned in volumes one and two of this series : while the biogra- 
Phy of Mitsuoki was given in the third yolume。. here is no special authority in the Buddhist 
scriptures for the particular conception of Mausri that is given in this picture, which is not, 
therefore, an illustratihn of any sacred text: but, although departing somewhat from the dignity 
of a religious theme, the artist has achieved a pleasing result in Art by painting the noble you- 
ng Person on the back ofa jion. 

Do not say that the hair of this lion is too stiff and unnatural ! Because our people did 
not know anything about a real lion, hence this is not trujy“ the king of beasts, ” but the form 
and the general appearance conform to what we callc karashishi” (that is a Chinese lion) : so 
We must understand this to be just what it is an ideal animal merely. Accordingly, we praise 
the artist for his skill in conforming to the Chinese canons of Art, and for his dexterity in follow- 
ing the methods of the Tosa School. Furthermore, we must admire his boldness in depicting 
the nature of this mythological animal in conjunction with the beautifnl taste he displays in 
representing the serene Masiusri. We feel deeply a lofty and cnnobling interest when we 
Contrast the calm, holy face of Mafjusri with the fierce aPpearance of the animal. 
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層 呈 に 作家 5( 衝 に し 第 て 未 各 565 ょ の SI 
SS 者 て 5 伴 基 の 係 給 填 本 だ れる -5) 間 3 
2 本 も 六 委 印 の < 本 まれ ー 購 呈 ざ ヽ 言 に ェ 
を 翔 に 部 も 仙 復 未 と 。 國 の か る 度 ょ 間 ・ 逐 
見 や / レ っ 基 - 廊 虹 を だ も を 居 oe 育 を 洗 横 マン 
る も で 2  : 書 夫 前 香 戦 ざ ぐ ? か 須 せ ー 
へ 。: 成 お の 時 ( の 。 日 人 計 S。5 な 9 尺 
し す 名 も 三 し す 少 の る 間 も nu ざ ず <。 大 ハ 団 
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概 : す 係 三 綱 5 代 は 回 偉 山 入 小 の 清 昌 
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優 に 5 前 筆 る 作 應 < 三谷 皇 ぉ 家 家 復 事 
還 SRS 出 後に 有 所 を 替 と 完 多 の の に の 三 
和久 に も 。 お 0 粒 の 還っ つま モ 作 
問 生 引 6 人 7 50" 妨 自 第 区 きか 5 り に 腹 
の 抽 還 > 、 提 層 に 鈴 五 貨 大 6 て 人 が 歳 
技 半 還 電王 慎 に 。 き 5 腸 の 失 順 作 洒 は ぃ 
風 に 暫 に 大 の 掲 り . 蜂 敷 六 る 家 減 其 て 

FhYING WILD GEESE, 

(42 を zz の in Hight colours j 3 feet 9 9/io inches by r foot 9 玉 inches.) 

人 BY OKYO MARUYAMA. 

0WNED BY Mr. WATASABURO KIYOWMI, 0SAKA. 

(COLLOTYPE.) 

This picture is one of the great and glorious deeds in Art. Among the precious trea- 

sures handed down to us by our ancestors, nost were executed by the best of the famous 

masters : those done by the mediocre artists have vanished from our sight, as they were 

naturally less prized by people. Accordingly, pictures by such an eminent painter as Okyo 

Maruyama, relatively exist in numbers: the_ opportunity to exanine his productions prevall- 

ing especially because he lived not so very long ago, and hence among the materials 

eathered together for this series, Okyo's work appears eight times : that is to say, in volumes 

3, 4, 5, 6, 8, 9, IO, Ir. But those already reproduced and discusssd in the preceding volumes, 

were painted by Okyo after he was called Okyo indeed : so that those executed in his youth 

have not been included as yet. His whole Iif 代 , therefore, cannot be said to be exhausted 

in these volumes. 

This picture, however, was executed sometime between the end of Horeki and the 

beginning of Meiwa (263-r264), when Okyo had almost attained to the summit of his power : 

for a few years after he took the name of Okyo, and then he was very famous. The 

polse of a young bird (Okyo), whose wings are just feathered and who tries for the first 

time to soar aloft, may be fully seen im the style and power of this picture. 
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ADY PAN, 
(4Z4gzzg2z9, in 1ight colours , 3 feet 73% inches by r foot 5 9io inches.) 

BY GENKI KOMATI. 

0WNED BY Mr. YOYEMON UYEMWATSU, HARAWMACHI, SURUGA PROVINCE 

(COLLO エ TYPE.) 

Lady Fan was a favourite of Tung-hun, the emperor of the Southern Chai of China, who was driven into exile in the later YeaTS 

of his Hfe. Tung-hun loved her to distraction and, in order to give her pleasure, he caused the image of Buddha, presented by the 

then Simhala (Ceylon),and which was one of the three treasures at that time most popular as being the three supreme things of the 

temple,、 Wa- 人 Kwan-ssu, to be destroyed and from it he had made for Lady Fan an ornament for her hair。 which he compelled the peo- 

ple of the city to admire. He also had a lotus Hower made and caused the lady to walK upon tt, vowing that at every step she struck 

out gold and lotus-fowers. The picture reproduced here illustrates this episode. 

Genki's family name was Komai,surname Shi-un. His common name was KG6nosuke. He was born in Kyoto, and studied paint- 

ing under Okyo Maruyama. His Specialty lay in depicting Chinese beauties and Howers and birds : he was especially celebrated for his 

delicate colouring. His fame was justly very great. According to his biography, he died at the aee of forty-eight。 in the gth 0 of 

Kwansei (September 2rst, 16332), two years after the death of Okyo. 

Throughout his life, this artist's specialty lay in portraying beauties. He DA enchanting figures in a most satisfactory manner」 

by his fuent method and consummate use of beautifnl colours. Fat cheeks and arching eyebrows depicted the Chinese style most efc- 

tively , the result being heavenly beauties and angelic fgures. A most interesting taste may always be seen on his canvases. This is 

a general outline of his style. 

As for thiS particular picture, it is done in a very lovely manner on the most ordinary,rough paper: yet it js perfect in action and 

in form: being Imuch superior to the minutiae that isS seen on silk. The result is superior, and could not have been achieved by any 

but a clever hand. These traits combine to make it worthy of being called the best of Genki's masterDieces, 
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BAMBO00 AND MMOON, 

(2 を ezgzo, in monochromei 4 feet 1 inch by 1 foot 6 妊 inches.) 

BY ROSETSU NAGASAWA. 

0WNED BY Mr. KANNOSUKE KONISHT, 08AKA. 

(COLLOTYPE.) 

Selections from Rosetzu's works have already been given, for example, the picture of the 

<Mountain Demoness” in the sixth volume, and the“Chinese Beauty ” in the eleventh. with those 

pictures, the artist's biogra phy was mentioned. The canvas which we reproduce here, ffers from 

the two that have just been mentioned: and it is one of Rosetsu's masterpieces, giving us a pleasing 

_sense of his refined and consummate taste. The method of painting the bamboo canes and the 

sheaths-with dense India-ink over a thin wash of the same pigment--may have been a creation 

-of his own inventive genius, or it may have been handed down from Okyo, or some other famouS, 

older painter: this is a point which we cannot determine, but in any evert, it 1S a very effective 

manner of treatment. The beautiful way of painting bamboo leaves, sometimes like the ideograph, 

不 , sometimes like the fins of a fish, although it came down from the old Chinese ashion is so 

freely changed that its details are no longer the same. These are not the only attractive points of 

the picture: distance is clearly suggested by the variation in proportions, as well as by the alter- 

nation of dark and light strokes. How many better artists than this man, can we count among the 

masters of the Southern school whose specialty was painting bamboos with India-ink. 
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BAMBOO AND NMALL SNAKES, 
( 426ZZZ の 22 の 和 colours j』 3 feet 珍 inch by r foot Ii inch.) 

BY SORI HISHIKAWA. 

0WNED BY Mr. KOSO HOWA, TOKY0. 

(COLLO エ TYPE.) 

The name given on this picture is the one used by Hokusai Katsushika during the time when he admired the style of Sori Tawa- 
raya : namely from Temmei 2th year to Kwansei roth (rZ8Z to r298)。 In the rrth year of Kwansei, he gave his nameto one Soni, a 
student in Sori Tawaraya's class. As to his name Hishikawa, it seems that he assumed it on account of his admiration for IMoronobu 
Hishikawa of the Ukiyoye school. The real family name of 日 okusai was Nakajinna : but as he was born in Honjo, Yedo, Katsushika 
district、he called himself Katsushika. He was frst given the boyish name Tokitaro, then Tetsuzo- 一 when he was grown up a ittle- 一 
and lastly, Tameichi. He was later known as Hachiyemon, and also Nisaburo. 日 e was born in the gth month, ioth year of 本 Qreki 
(October, rZ6o)。 About the 2nd or 3rd year of Anyei (1Z23-IZZ4), he learned the art of cutting blocks for wood-cut illustrations, and 
studied drawing under Shunsho Katsukawa : he was then called Shunro Katsukawa, as one of that artist's pupils. Afterwards he studied 
secretly with one of the Kano, and Shunsho was so angry when he learned of this that he drove him away from his studio. After that 
time, he called himself Shunr6. In the 5th year of Temmei (rZ85), he changed his name to Gunbatei, and studied the style of Torin 
Tsutsumi. HHe ]earmed the Tosa style from 日 iroyuki Sumiyoshi,and the Western methocd from Kokwan Shiba. He studied the Chinese 
schools also. In the irth year of Kwansei (1IZg9), he entirely changed his own style and called himself okusai Tatsumasa, also Taito 
(in the i3th year of Bunkwa, i8r6, he gave tbis name to Kisaburo Kameya, one of his pupils), Hikewise Raito, as well as Raishin. 
After this time he became famous for his wood-cut iustrations for novels, and by them made the price of the publications quite high : 
Szz を oge7z and Zzz@Z 7 の 2Z2/6, may be mentioned among them. In the i4th year of Bunkwa, he went to Nagoya and printed zzyez 
422xgzo2, and in the 5th year of Tempo (Ir834), 7zg2ez 7/ カ 2 を zeez. After that he used the name Gwakyo RGjin. On the r8th day, 
4th month, 2nd year of Ka-yei (May ioth, r849), he died at the age of ninety. He was an eccentric man, and changed his residence ninety- 
three times. He triHed with money matters, was utterly careless about his property,and died impoverished. But in the matter of draw- 
ing, he was a wonderful genius, and never neglected the practice of his Art : never giving a serious thought to anything but his cher- 
ished profession. He said: “1 began drawing the figures of things from the time 1 was fve or six years of age, and made many 
pictures: especially when 1 was about 代 ty years old: but 1 did not make any satisfactory pictures until 1 was seventy. When 1 was 
seventy-three, 1 understood a Httle how to draw the figures of beasts, insects, fishes, and plants. 1 made great progress when 1 was 
eighty, and attained the height of my success when in my ninetieth year. It was a g 次 from God, and  T should live to be a hundred 
and ten, then every stroke will come forth from Heaven! (Extract from 7zgzz 7 を z を eZ) We can see from this his zeal and ins- 
piration. To our regret, he ended his life in poverty,and although he studied the various schools of Japan and China, imitated many 
famous masters,and was himself a wonderful artist, yet his productions were not of a high character. One naturally frowns at the 
fgures and brushwork in his pictures. Fortunately,he was early known to the 是 6llanders, so that his pictures were taken to the West. 
Consequently, he secured many admirers beyond the seas, and he was almost the sole representative in Europe of japan's Art until 
very recent tinnes : therefore his works came to fetch thousands in money. Hokusais spirit ought to be satisfed beneath his tombstonec ! 

The picture which we reproduce here, was made in his youth, when he had not yet acquired his bad traits,and we can detect in 
it something of his wonderful genius. The signature given to it 1S Kwanchi, It iS not known that he ever used this as a pen-name, 
but from the fact that it appears here, we may argue that he did, and, moreover, we know that he employed the name when he called 
himself, professionally,Sori 日 ishikawa. 日 ence, this picture may supDply a defect in his biography. 
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BY CHIKUDEN TANOMURA. 

0WNED BY Wr、 KINZABURO は AWASAKI, TO 表 Y0、 

[ (COLLO エ YE 巨 ,) 

Chikuden Tanomura's real name was akanori, and he was otherwise called Kun-i。 When he was young he was called Sensai : but afterwards that was changed 

to K6zo6. He was born in the vilage of 盾 akeda, Bungo provinee。 The Sinico-japanese name for Takeda is ChiKuden。and therefore Takanori called himself 

Chikuden. The family, for many generations」 had been retainers of the DaimyG of Oka, and the family professiom the practice of medicine. He was naturally 

studious and especially fond of moral philosophy : but, for recreation, he turned to Chinese and ]apanese poetry,as well as to painting. Although constitution- 

ally weak, he was devoted to his studies,and was not easily cd When twenty-two years of age, he became a Bupil of Kinzan Murai. After a short 

time, the feudal lord of Oka summonned KKunzan Karahashi from Yedo to be the principal of the school he had established in his feo 作 Then Chikuden returned 

to his native place and became Kunzam's pupil, subsequently starting for Yedo with his teacher。 On his way to the Shogun's capital, ChiKuden stopped at 

Osaka and called on Kenkad6 Kimura, who was of wide learning, a well-known art-critic。and was also rich jn the PDO88ession of art treasures. He looked at 

Chikuden's pictures and said : "he Southern school of Japanese art will become fourishing through the ability 86 tis man!" After Chikuden had arrived 

in Yedo, he heard the famous name o 古 KKwazan Watanabe, and Miho to enter his studio as a Pupil : but KKwazan itroduced him to Buncho Tani, and under 

that master Chikuden studied art. Some time subsequently, he retuga to his home province and was appointed one of the Daimyo's chief councillors. From 

the beginning of his career,Chikuden did not have any taste for 値 e hereditary profession of his family, and refased to becomea physician, saying: “It 3S 

better to cure the nation than to cure a single man!" Therefore。 he studied の philosophy and made much proegress in it. In the 2nd year of Bunkwa 

(I8o5), he went to Kyoto, and stayed there about three years as a pupil of KGtei Murase. Until he was more 仙 an 倒 tY years of age, he travelled without 

restraint cverywhere he pleased, studying and amusing himself with the Tea Ceremony, the elaborate ceremonial called “Incense Smelhing." with Music, Calli- 

graphy,Poetry, Painting, etc. In the spring of the 6th year of Temp6 (Tr835), while on his way to Yedo, he stopped at Suita, near Osaka, for a summer 

holiday , but after being there a few days he fell 辿 , and consequently moved to the mansion which his feudal lord owned m Osaka. He died in Osaka on 

the ri6th day, 8th month, 6th year of Tempo (October 6th, ir835). He was then over fiftyanine years of age. 且 he Southern school of our national art was 

very Hourishing in the era of Temp6, afeer Taiga and Busson and there were many famous artists , but Busson and Kwazan werc celebrated professtonal artists 

while as poets who painted pictures for amusement, we can Count frst Taiga and next Chikuden, The latter painted trees and folage with his swiftIy moving 

brush, while to depict mountains amd 0 or such things, he used a rather dry, worn brush very lightly. These characteristics were original with him and are 

speclal attainments of Chi に uden. 「 

The picture we reproduce hete was done in the roth year of Bunsei (I822), when Chikuden was in his prime』 HiSa composition of varying character , the 

trees and houses introduced here and there show a harmonious, pleasing scene, It is one of the artist's finest works, 
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侍 風 府 の 交 ぜ や 風 字 に 見 せ 水 幸 養 元 ょ 水 8 昔 養 
玉 に UI 商 更 5 と を は | し る 、 2 条 時 Sm 二 5 の 、 
洪 同 z 風 更 法 幕 庶 て 時 脚本 て 生 | 散 波 勅 故 老 
泊 じ る を 玩 橋 ひ 豆 人 差 色 也 基 軸 康 に み 使 略 ま 河 
だ 。 Es 吉 -3 に 縛 大物 馬 還 の や の っ 下 雪 し を 大 三 
る 5 佐 内 物 任 巻 誠 の 甚 6 》 針 ご 元 志 に 衛 合 。 た 導 
風 ず 風 し 理 せ 物 齋 服 の べ る 長 は 年 し 元 は 美 - 痕 
邊 し の 下 生 5 の ( 際 生 00 の 0 WW MS 0 き 炎 人 
の で 控 6 大 遣 妹 は ょ 本 作 効 正 ち づ 仙 て 國 き 本 
高 能 尾 歴 る 交 貴 す 後 共 彫 り を 天 西 〈 家 乏 本 ・ 着 
き 0 を 左 行 克 県 呈 全 に は ae 夫人 当 必 あす りこ 和信 
を 大 豚 書 は 六 研 張 の 在 名 年 せ 直 一 由 上 薬 見 郡 =。 凶 
滋 壮 せ / 廃れ 年 9 の 仙 り も 時 6 刈 三 を の の 玉 
に 作 D び 、 し 還 條 内 に で 財 や NN キー も 吉 四 e 

の s 喝 か 歴 敵 に 従 圭 の 状 符 年 五 5 〈 ゅ 中 2 
精 れ 的 ば 一 買 し へ 泉 話 老 瑞 美 年 だ な 給 に PS 
移 は 3 必 誰 人 狼 60C0O。 の 柚 と 者 本 | oe の 昌和 こ 。 
的 本 倉 言 二 考 後 守 合 に 改 に 回 一 : し た 泉 京 表 
の 賠 書 基 三 設 京 才 を 依 ゅ め 醒 営 四 云 か る の 普 
電 の を の 年 し 郡 講和 5 5 素 著 到 ふ ば に 多 滑 筆 
を 加 拉 入江 て に る 動 w 者 閣 到 に こ 之 ー ブ 野 
得 き ぁ 運 す 最 佳史 所 使 た 美 多年: を 才 る 長 
扶 も 以 に 情 生ま 和 まき WM の おき の な 上 朱 度 の 結 上 5 池 再 k 
て 所 て 鷹 ふ 有 吾 洗 書 款 事 可 山 作 崎 て あ を 郎 
落 右 久 じ に 職 土 は けり 5 質 以 の w 元 老 ) 聞 君 
筆 の し 吾 営 書 佐 郊 。 て を 養 美 2 清末 て に 歳 
竹 土 〈 土 時 に の べ も 泊 本 者 果 族 天 を 其 し 

体 半 佐 古 長 書 数 の を , 意 に 曲 授 養 の 

YORO WATERFALI, 
(272 の Coloured 3 feet 2 inches by ir foot 8 inches.) 

BY TOTSUGEN TANAKA. 

0WNED BY Mr. CHOTARO SEINO, TOKY0. 

(COLLOTYP.) 

The Yor6 Waterfall is in Mino province. The name, Yoro, is derived from an old folk-lore tale. 

In ancient times, Emperor Yuryaku, having heard that there was a sacred waterfall in the mountains of 

Mino, sent his messengers to discover it. These found the place and a dutiful son, for whom the water 

of the fall changed to medicine with which the son was able to nourish his old father. Yoro means 

7 nourishing the aged,” hence the name, Yoro, was given to the waterfall. The picture here given, fol- 

1owing the idea of the aforesaid tale, depicts the old father and the dnutiful son, the latter of whom is 

telling the miracle to the Imperial messenger. 

The artist。 Totsugen Tanaka, was named Chi (or Satoshi), and was 1ikewise called Koto and Dai- 

kosai. 日 e was born in Owari province, but afterwards moved to Kyoto. Appreciating the methods of 

Tosa, he studied the technique of that school and was most diligent in delineating historical pictures. 

He died in i823. In his time, literature and historical studies were very popular. Availing himself of 

this opportunity, Totsugen revivifed the Tosa school, the artists of which were mostly addicted to the 

production of historical sketches and historical zzzze pictures. hus he restored and enlightened the Tosa 

method, which had been declning for a long time. Consequently, the present picture is full of the taste 

of old Tosa gzz み ZZ の in its treatment, the brushwork being light and refined, while the colour scheme 

is delicate and elegant. 



昔 8 本 ふ 折 穴 幸 水 す  :! 補 出 和 交 Q 顎 鳳 午 
5 
法 貴志 週 | : 吉 桂 独 エ 昌 姦 落 曳 出 st 同人 

重 額 邊 ふ -| 東 共 出 台 甘 人 子 々 客 吐き さ 3 剖 
天 $ J 姜 后 よ Q ぐ }』 立 〒 喝 大 骨 ヨ 古 身 土 <& 暑 
量 散 -) 計  - 器 $@ $ 基 Q 甘 鹿 激 画 興 寺 3 $ 
美 久 思 } 浴 弘 泉 さ と Q 麺 窟 叶 生 里 J 周 を 風 

に  d # 全 虹 Q :) J 怠 某 3 Q a 巻 再 Q J 普 
本 園 購 で さ 捉 民 対 本 』 幻 玩 開 % 頭 3 戦 ば @Q 

本 ふ 寄 〉 西 天 ゞ 0 圏 基 序 て 孝 丈 さ 疾 晶 紅 高 
角 巣 さ Q さ 8 衝 皇 賞 エ 編 コ 時 $ 送 以 昌 さき ? ぁ 
6 江 時 薬 申 一 土 せ 了 隅 式 Q 薄 環 六 広和 衝 急 本 \ 
1 Q 人 サ Q \ 三 3 抽 さ @ 内 Q 涯 当 j》 す 土 旭 
cs 衝 よ - 攻 生 よ お 0 \ 供 す ヨコ J 相 3-S d 便 @ 
に 中 @ ? G 年 浴 釣 姜 Q 寺 待 -) 客 cw 良 ぉ ぁ Q 
っ | 位 人 ぶ St 潮 美 藤 ま 共 打つ J 賞 一 紀 丁 Ji 卓 
ご 東 霊 ぐ 〈 @ | 不 書 1 画 ぐ ぶ ゞ $ 友 楓 出色 登 

齋 泉 守 J 1} 一 較 コ 后 1 震 半 馬 ま 二 語 人 各 本 更 
Q 8 6 守 四 党 富 @ 届き 滞 京 鈴 三 電装 彫 ① 

壇 出 1 記 4 正 菅 泉 く 0 正四 沙 コ 人 欠 Q き G 且 
民 で ー さ > 正 導 仁多 ふ コマ 王 集 将 唄 さ 
大 $ 系 ま 』 準 ま 美 尋 得 笠 基 て 了 % g 勢 
太 向 〒 尽 門 Q 肪 果 さ Q ぐ $ 記 を $ 入 :}) 恩 #』 尽 
湖 さ S @ 了 宮 天 山師 事 拉 竹中 年 計 ふ 部 エ 
等 間 (0 まゆ 上 Q 罰 賀 す せ 演 詩 舞 づ 居 古 普 
点 > + 芯 者 $ 美美 さ ゞ + ぁ 8 会 奴 和書 党 本 J Q 汰 
区 きま 天 計 泉 ※ 本 六 4 全 Q 1 刊 土 ? 上 要 
生 Q 姜 野 曲 | 苦 1 $ Q 定 首 知 吉 笠 美幸 屋 

る 

TA1JHTAW 0OY 

(.a9ioi 8 joot r Yd sorfoi S 9 E :bsrpoloo owowwsXA ゃ 和久) 

.A オ AAT MHDU2TOT Y 捉 

.0YZOT .0WIH8 0gATOHO MY YE HEWO 

(. 紀 ロマ の 〇 の ココロ 〇 の ) 

.9Is} sioL-zlot blo gs mo bsvnsb ei OOoY .9msn SH .92nivond oniM ni si HEhsjsVV onoY sdT 

jo ariisJnnorr 9 相 ni 昌 語 Ss benose 5 eEy7 9219 は 3 おぉ 中 brsorl grivs gsvipY otoqrndT .g9rm け nsioris nl 

19pw 3 中 rfioryw oi noe Id は gb s br Soslq Sr 本 brrnoi seodT Ji 9vooeib o+ er9grn9eeSrri ai jrroa ,oniMM 

ap9rn Oi6Y .19 中 生 blo si deinnon o} 5lds ssw noe 5 員 doiHw 中 iv/ 3nioibsm o} bsgmsdo 昌和 5 昌 1o 

-lo1 nsvig SS 中 srujoig SHT .IEEhsJsw 9 中 o} rovig ssw .O6Y .ormsn 9 中 sonsri "bess 9 中 gnidzihpon " 

gi moity 1o +933s[ 9 中 .noa Intdpb 中 brrs +9 中 生 blo 3 中 sjoiqSb .9!s] bisasJots sr け 1o ssbi 中 gniwol 

9sri9ee9r TsnSqrml 5 中 o} 9Iosnirm 9 中 gnis} 

-iEC[ bris ojo4 bsllso ssiws[ ssw bg (ieods ど jo) 財 つ bsrnsrr ss .glsnsT nsgnejo 十 jeiHrs Sd 

jo sbo 中 sm 3 中 smidsiosYddA .ojGv21 o} bsvorm sbrsv79 寺 6 pd .2onivord SWO fi gnod es 9 本 iso 

.a3Yn]oiq Isoinojeid gnds9rilSD ri ngiiD ]eorg es bns joodoe 3s 叶 lo sppinrlo3} 3r け bsibgje Sr .sgoT 

jo 1ISsrmid niisvA .+slpqoq YiSY SrSvr eibgde Isortojeid bgs 9rndsrS1il Srm け ai nt .ES8i mm bsib 5H 

5 中 o3 bjoibbs YHaom srSy doigiv7 1o sjaHrs 9 中 ,foodoa saoT 5d bsHiyiysr rgnaoT dinrdoddo sid 

seo 二 3 中 bsnsjrtgilrrs brs bsrojesr sr spHT .esrroid swse、 soinojsii brrs sorHojsls IsoihoJeii 1o noidopborq 

sjsg} 9 1o gt sr Srpdoid Jmss9rq 3 中 Hrt9rp9sro つ .9rm け Sriol 5 no1 sinilosb nd bs ioirw borHsm 

mm9fHos ipoloo 3 中 slidw bsnHsr bns jsil snisd owlermd 9 叶 は rrrds913 sjH mi cwowsNssws saol blo 1o 

Jnsg9l9 bs 21soilsb si 



ー
ー
ー
ー
ー
ー
ー
 

ツ
 

ー
ー
 

ジ
ー
ー
ー
 

パ
 

ー
ー
ー
 



時 

jjW 

2 

『- 

上 

ri ( 「 

gt 

- 

1 

p 

呈 

1 

! 

「 

ロ 

_ 

Im 

am 

本 

ki 

= 

昌志 

も 

Eo 

iA 

本 

= 

の 

、 

ーー 

守ら 

さ 

和 

表 

= 

上 

= 

講 

ー 日 に 還 

ま
 

ョ 
# 

L
a
 

0
 

こ FL 四 
jk 上 

3 電 m s 選 

本 lr 

中 委 
is 

還 

問 

は 1 に 

和 
問 

1 
二
 

'
m
 

m
a
 

F
 



人 金 =、 て で の し 掲 見 て KA に SM の で NN 0 4 松 
ざ 幅 飛 . 筆 筆 て ぐ る 基 に 葛 駒 彫 だ た 5 海王 5 清 本 
6 に 提 を ま 例 る で の を 子 か と ち ぅ 谷内 年 中 等 導 詳 
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HAWK ON PINE-TREE, 
( 42ezzozo, monochrome : 4 fect 8 inches by r foot 4 7/io、inches,) 

BY BAIITSU YAMAMOTO. 

0WNED BY Mr. KAZ0 IKUSHTWMA, 0SAKA. 

(COLLOTYPE.) 

Baiitsu Yamamoto's true name was Ryo, and his surname, IMeiky6. He was a citizen of Nagoya, and 

naturally loved to paint. He studied very earnestly the famous pictures by masters of the Tang, Sung, 

and Ming schools, China, but he cventually developed his own originality and becamc one of our greatest 

artists. A little before attaining His prime, Chikut6 Nakabayashi (from 5th year of Anyei to Gth year of 

Kayei, ZZ6 to I852) went from Owari_province to Kyoto city and there became such a successful artist 

that his fame spread throughout the country : then Baiitsu himself moved to Ky6to and became Chi に utG's 

competitor. Chikuto is famous for his landscapes, and Baiitsu for his fowers and birds. Really these two 

artists are two geniuses who rose up from the same part of our land. When Baiitsu painted a picture, 

without stopping to use a willow-charcoal crayon to sketch in his outines, he seized his brush and forth- 

with proceeded with his details,even were a Very fne and complex composition , yet there was neVer a 

sinele line out of drawing, and men always admired his harmonious arrangements. Truly,。 he wasa man 

with a strong, frm hand, and well he might be praised ! 

Once, when he was quite young,。 he found at a bookseller's a volume entitled, 22sZz-7272 zo2Z7 / 

but much to his regret he could not buy 六 because he was too poor. herefore, he asked the shopkeeper 

to lend it to him, and he copied all the plates thoroughly in just that one night, returning the book the 

next morning. We can see from this what an energetic man he was: and we also discover that his bold 

and firm skill did not come by chance. He diecd in his 68th year, on the 2nd day, Ist month。 4th year 

of Anyei (1857). 

The picture we give here was painted when Baiitsu was 56 years of age: that is in the 2nd year of 

Kokwa (I845). It was done according to his wont, in an fnstant, as werei his brush moving rapidly 

and smoothly back and forth. We can readily understand this from the boldness of the treatment, and can 

easily imagine that the brush ran over the canvas making a rustling sound. The earnest look of the hawk。, 

watching something to pounce upon t,harmonizes admirably with the entangled pine-branches and with 

the hard rocks: while the fact of a reserved power seems to be indicated over all the scene. We cannot 

truthfully say that even those pictures produced by the greatest masters of the Tane and Ming schools are 

all superior to this. 
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