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Including original science fiction
byAustralia's topwriters....
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goes on at a con. When | say “the usual
events’’ in a listing, | mean panels,
speeches, art show & auction (your
chance to hang an original sf work on your
wall!), hustlers (’scusi) hucksters, banquet
et al. It'll all be new to you, and most of it
will be fascinating, if not downright addic-
tive.

“But 'm shy, and I don’t know anyone
there!” you cry. “How do 1 do it?” Seasy.
When you walk up to the registration
desk, you’re going to be in line with
hundreds of fans, and some of them will be
carrying books or items of an SF nature,
and there’s an opening for a conversation
right there. “Is that Jerry Pournelle’s
latest? What did you think of it?” “Hi, I'm
Steve. Can llook at that sword?” And you
go on from there. *

Meeting authors is just as easy. You can
either wait until the “Meet the Pros” party
is in full swing, or you can watch and catch
them while they’re either not busy with
someone else or just drinking in the bar.
They do drirk a lot, in general (with some
noteable exceptions), especially if some-
one else (you) is buying. All that’s neces-
sary in meeting authors, artists, or fellow
fans is a small amount of courtesy. If you
don’t barge in on a private conversation; if
you don’t demand a disproportionate
amount of time; if you don't act as if you’re
granting someone an ineffable boon by
gracing them with your presence, they’ll
be glad to meet you. Usually. Oh, we have
our boors, too — you’ll know them when
you see them — they’re the people who
seem to seriously think that they’re the be-
all and end-all; they’re the ones who seem
to be able to hold out for hours on end on
any subject; and they're the ones who
sneer at you if you aren’t “in with the in-
crowd”.

Don'’t even bother with them. Go your
own way, make your own circle of friends.
Those clods are usually few and far
between. The majority of fans are as nice a
group as you could ever want to meet.
Meet them.

Okay. Enough preachy-preachy. Let’s
look at a couple of the other things that will
be going on that you can do by yourself (if,
let’s say, you're still too shy to meet some-
-one). You can go to the huckster’s room

In that area they will have, for sale, just
about anything you can think of that's
science-fictional. Books, magazines,
posters, buttons, holograms, uniforms,

| weapons, and records are just some of the

items you'll see. (The hucksterzroom, in-
cidentally, is a great place to buy fanzines
and some of the small-press stuff[ review).
You will be tempted to blow your whole
budget for the next two years if this is the
first con you've attended. Resist that
temptation — you'll need some money for.
the artshow/auction.

The artshow is the place where you'll
see some of the finest original fan and pro
sf/fantasy art in the known worid. And
most of it is for sale. Sale/auction methods

| vary from con to con, but there is always

an information sheet available. If you have
any of the collector in your soul, you WILL
leave that con with at least one small piece
of artwork.

I'm saving my favorite for last. The par-
ties. Ah, yes, the parties. There's the
greatest way yet invented to meet other
people. Whether you drink liquor or not,
there’s a place for you. All you do is walk
down the hall and read the signs. “Blah-
blah in Room 106", “Denver in '81, room
65”. Or look for an open door with the
sounds of merriment wafting from it. Un-

_less you are told otherwise, an open-door

party is an open party. Be nice, and ask,
though — but usually, if you ask, you'll be
told to come on in — and whoever you ask

- often starts a conversation with you — and

you've made a new acquaintance!

Another nice thing about a con is that
even if it’s your first, you have a chance to
get acquainted with the people who runiit,
simply by foregoing some of the program-
ming. All you have to do is go up to the
registration desk and volunteer to work.
That's right, work! Unpaid. If you're new,
you'll usually end up being a “gopher”, un-
less you have definite skills that are need-
ed by the concom, but you get to meet alot
of nice people that way, and you not only
feel (and are!) helpful, but you’re really
“in.” And what better way to learn the ins
and outs of putting on a con?

So. | hope all this has helped. If [ get
enough questions between now and then, |

- may go into even more detail in the next
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Frank Herbert and all the rest. This novel
is an unqualified triumph.

Far Future Calling. Uncollected
Science Fiction and Fantasies of Olaf
Stapledon. Edited and With an Author-
ized Biography by Sam Moskowitz. lllus-
trated by Stephen E. Fabian. (Oswald
Train: Publisher, P.O. Box 1891, Phila-
delphia, PA 19105. $12.00). Stapledon
(1886-1950) was a British philosopher who
wrote classics such as Sirius, Last and
First Men, Odd John and Star Maker.
Sam Moskowitz has assembled this his-
toric volume of previously uncollected
material, to which he has added a 69-page
biography and a report on Stapledon’s
visit to the U.S.

I asked Sam Moskowitz to let us have
some insights into how this book came
about. He wrote that he had asked Mrs.
Stapledon if he might interview her and on
a trip to England he was able to do this: “I
motored to northern England near Liver-
pool where Mrs. Stapledon lived, took her
to dinner, was invited to stay overnight
and that evening and the next morning not
only interviewed her, but was permitted to
examine his study with his papers still re-
maining. | saw then the uncollected
science fiction which [ was later to include
in Far Future Calling.” He told me that his
friend Oswald Train, who has been pub-
lishing specialty SF books since the 1940’s,
agreed to publish an edition which also in-
cludes “Interplanetary Man,” a 1948
British Interplanetary Society discussion
with Stapledon and Arthur C. Clarke
speculating about the future of space
travel and other topics.

Stories presented include “The Man
Who Became A Tree” (in which the lead
character experiences all the emotions
and even the sexuality of a tree), “AWorld
of Sound,” “East is West” and “A Modern
Magician.” The Moskowitz pieces provide
insights into the personal and public life-
style of the philosopher who influenced SF
so much. When Moskowitz was a young
SF fan (he organized the first World
Science Fiction Convention, among other
things), having any SF book published in
hardcover was a wonder and convincing a
large publisher to put out an edition of

6

Stapledon “philosophical fantasy” was
nearly impossible. Things have changed -

" but the loving care which goes into the edi-

tions like this one are no different than in
the old days. This well-bound volume,
complete with fine illustrations by Stephen
E. Fabian is a must for people who want to
gain a glimpse into the life of one of SF’s
giants.

Science Fiction and Fantasy Litera-
ture: A Checklist, 1700-1974, With
‘“Contemporary Science Fiction
Authors 11.” Compiled and edited by R.
Reginald. 2 Volumes. 1,141 pages. (Gale
Research Co., Book Tower, Detroit, Ml
48826. $64.00 set). This is the definitive
reference set that SF scholars and collec-
tors have dreamed about for years. A huge
bibliography of books with 15,884 entnes
accurately covering SF, fantasy and super-
natural literature. The second volume con-
tains biographies, personal and career
highlights and non-SF interests of 1,443
writers. Some of them have written auto-
biographical essays which follow their bio-
graphical data. As if all this were not
enough, there are also indexes to series,
awards, and the Belmont and Ace Double
novel series. )

“R. Reginald” is a long-time SF expert
and publisher of Borgo Press, whose real
name is Michael Roy Burgess. After using
the pseudonym for a while, Burgess dis-
covered that someone else had been using
his real name as a pseudonym for paper-
back porno novels. Rather than create
confusion, Burgess continues to use the
Reginald name, even establishing a joint
bank account along with his pseudonym
in order to simplify his double life in finan-
cial dealings.

Except for serious collectors, few will be
able to afford the $64.00 price, although
the set is worth that amount. For most
readers, the best approach is to fill out a
written suggestion form at a college or
public library. These suggestions for pur-
chase are carefully considered by librar-
ians who decide whether a certain book is
worth buying. There is no doubt that this
set is a landmark work which all libraries
should have. @
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Lord Valentine’s Castle by Robert Sil-
verberg (Harper & Row, $12.50). Locus
reported that Harper & Row agreed to pay
$127,500 for this book, before it was writ-
ten. This led to speculation that the author
must need money and that his book prob-
ably wouldn't be worth that much. The
pressure on Robert Silverberg must have
been intense. After a long period away
from writing, he would now face people
who would say things like “This first page
isn’t worth all that money, and I'm not so
sure this second page is worth it . .. ” and
SO on.

I read the publisher’s synopsis before
starting to read my advance galley edition
of the book and was unimpressed. In addi-
tion, | had a head cold and was in a bad
mood as [ balanced the heavy book on my
lap with a tissue box next to it.

Nonetheless, | loved the book and now
consider it one of my all-time favorites. As |
turned each page | became more and more
engrossed in this tale of the deposed Lord
Valentine, thrust aside from his rightful
place on the throne and forced to live the
life of amember of a troupe of traveling jug-
glers on the planet Majipoor. After about
100 pages, | began to feel unhappy about
the prospect of eventually reaching the
last page. Unlike other large novels, there
was no padding in this one.

The novel combines all the good writing
traits of the “old and new Silverberg,” fin-
ally achieving a synthesis of the moody, in-
trospective anti-heroand the action-
adventure alien planet types of novel.
Here, Lord Valentine explores his own
weaknesses and questions his own moti-
vations for seeking power but this timeitis
done in the context of an inexorably mov-
ing plot which holds thereader’s attention.
More than a simple adventure novel with
its colorful aliens and exotic Majipoor
backaround, there are mystical and Zen-
like elements here as well. The author
manages to match and then franscend the
epic quest fantasy of the Tolkien variety as
well as the Jack Vance and Frank Herbert
types of SF novels. Lord Valentine's Cas-
tle succeeds as entertainment, as a book
which could be thoroughly accessible to
the casual reader who liked Star Wars or

Children of Dune. On another level, it
should satisfy the most demanding afficio-
nado who demands a multi-layered book
on a grand scale.

Maijipoor is a huge planet inhabited by
humans, four-armred Skandars, various
aliens, telepathic wizards and the original
natives, since pushed onto small reserva-
tions, the shape-changing Metamorphs.
Like Bradbury’s Martians, the Meta-
morphs can terrorize others by creating
exact duplicates of anyone. In one battle,
Valentine’s friends must fight eerie repli-
cas of themselves.

Dreams are projected into the minds of
the dwellers on Majipoor, and Lord Valen-
tine’s amnesia is cut through by weird and
terrifying nightmares which allow him to
piece together the true identity which has
been taken from him. His own body is
being used by an imposter who put Valen-
tine’s mind into another’s body. Political
intrigues abound as Valentine tries to un-

“ravel the story of the power struggle which

brought about his own exile. The main
problem he faces is to somehow regain
control before the evil Dominin Barjazid,
who rules in his place, turns the planet into
a repressive dictatorship under his reign.

A love story develops as the simple jug-
gler Valentine is aided by Carabella, a
member of the jugglers’ troupe. She fears
that their love will end if Valentine returns
to power, as her simple ways will then be
pushed aside by the majesty of his new life-
style and power. She also fears that Valen-
tine will die at the hands of assassins sent
to stop him before he reaches the end of
his quest.

Gardening, a real-life fascination of
Robert Silverberg, takes on added signifi-
cance on a symbolic level, as does juggling.
Both pursuits become ameans of reaching
new levels of awareness beyond their
physical actions. The interest in Zen and
mysticism is a thread which has been

- found all along in Silverberg’s writings and

is used here most effectively.

There are few writers capable of creat-
ing a synthesis like the one in this novel. If
there is any justice, Lord Valentine’s Cas-
tle will become an honored and revered
classic with sales surpassing those of
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an earlier preview version prior to its offi-
cial Christmas, 1977, opening. The two
most cinematically successful scenes then
were Richard Dreyfuss’ first encounter
with a UFO in his pickup truck at the
crossroads, and Melinda Dillon’s attempt
under sinister Douglas Trumbull skies to
save Cary Guffey from abduction. Both
sequences displayed the same skill for
mood and suspense Spielberg proved in
“Jaws” and throughout much of “Duel.”
The rest, however, drags for lack of con-
flict. That brief brush with the Air Force
trying to cover up the landing of the
mother ship at Devil's Tower just isn’t
enough. Adding another twenty minutes
inside the ship at the end, as he has already
done, will only protract the pointlessness.
Spielberg would have been better advised
to move up to other things, but it’s never
easy to discourage an artist from fruitless
efforts, especially when in America he can
make so much more money at them any-
way.

But then summers have always been
nororiously lucrative reruns, no matter
what they held for unsuspecting viewers.
Maybe that’s the reason we've come to
call this the “silly season.” o

AMAZING INTERVIEW

An Interview With
Ron Goulart

by Darrell Schweitzer

RON GOULART began his writing
career in advertising, providing copy for
55 different Chex cereal boxes and TV
ads for tuna and peanut butter. Since his
first SF story sale in 1952, Goulart has
built a reputation as a leading writer of
satirical and humorous SF. His tales set
on the Barnum System (named after P.T.
Barnum) and involving the wacky shape-
changing Chameleon Corps, have won
the writer a loyal following. His zany
robots and unpredictable humans can be
found in over sixty short stories and more
than thirty books including SHAGGY
PLANET, FLUX, WHAT'S BECOME OF
SCREWLOOSE? and his 1970 novel AF-
TER THINGS FELL APART, which won

© 1980 by Fred Ramsey & Bill Spangler 12

him the Edgar for best mystery novel. His
nonfiction includes CHEAP THRILLS:
AN INFORMAL HISTORY OF THE
PULPS, THE HARDBOILED DICKS
{about detectives in fiction) and a book
about the effects of TV advertising on
children. Goulart has written comic strips
and has worked in the graphic story field,
including Byron Preiss’ WEIRD HEROES
series.
Armnazing: Why have so few science fiction
writers specialized in humor?

Goulart: There are two answers to that.
One is, a lot of them have. Listen, when |
was growing up reading science fiction, |
was always fascinated by people like Fred-
ric Brown and Henry Kuttner. At the time
even Bradbury did a story every onceina
while that was sort of funny. There were a
lot of people who did — Sprague de Camp,
Anthony Boucher, and others. I've been
called a satirist, but I'm not sure that's ac-
curate. | think of myself more as a comedy
writer. | think these guys were writing
comedy stufl, too, light siuff. In a more
general sense now, there are just not that
many people who write comedy in any
area. It was always a minority group, and
that’s why guys who can really do it in cer-
tain areas are highly prized. Not in the
science fiction field, necessarily, but in
some areas. | can’t think of too many peo-
ple now besides myself who do comedy,
except maybe Bob Sheckley still does
some, and ! guess de Camp once in a
while. There may be a few others who |
don't read.

Amazing: Do you find any inherent diffi-
culties in doing science fiction as comedy?
Goulart: No. The only thing I find is that
sometimes the editors or readers will be a
little bit protective of this category and say
we don't want to make fun of it. I've had a
couple of sword and sorcery type things
rejected because the editors felt that thisis
one area which is pretty much sacred in
terms of kiddingaround. It’s got to be done
straight or not at all. The reasonl do come-
dy in science fiction so much is that it's
easier for me to sell science fiction. It’s
very difficult to sell a mainstream, non-
category humorous novel. Once they get
wind of what it is, some publishers won't
even look at it. There aren’t too many guys
in the world who dowhat Ido. There aren't
too many people in the mainstream turn-
ing out six humor novels a year, or in any
other category. Donald Westlake was
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1980 HAS BEEN a very good year. On January 4, Gregory Benford submitted “Titan
Falling” (page 20 ), along with a pleasant letter mentioning his decade-long association
with Amazing (science column, many short stories) and his desire to renew the connec-
tion. Needless-to-say we are more than elated to be working with such a gifted writer and
to have him back in our ranks. The novella, “Titan Falling”, is one solid gold Cadillac of a
story with a main character to match. Benford’s background in astrophysics lends
characters and setting a vibrant authenticity — a perfect blend ol science and story
craftsmanship. Although never before published in its present form, the story has an
interesting history. Be sure to read about it in the author’s foreword.

A couple of weeks later in January, a writer named Wayne Wightman (“The White
Ones”, Nov., 1979 Amazing; “Do Unto Others”, Feb., 1980 Amazing; and “The Impre-
cise Delights of Love”, July, 1980 Fantastic) came to town wiih an extraordinary collec-
tion of stories he has penned over the last year. This perfectly sane-looking person has
created a bizarre, tragicomic universe where running rampant are (in various combina-
tions) raging violence, wicked satire, the tenderest love, immense suffering, incredible
courage and nobility,utter despairand somehow, a piercing ray ol hope. The stories share
a common fabric of vivid images and ideas that bend your head while making you laugh
out loud or shed a tear. We hope you'll be able to read them all on the pages of Amazing.
Our current Wightman offering is his novel, “Metamind”, a sparkling science fantasy
incorporating most of the above-mentioned WW ingredients.

Rounding out our feast of stories are two enlertaining short pieces — “Visions of
Diana” by Daniel Gilbert and “Speedplay” by Joel Richards. And the topping on the cake
—- some very fine work from a very special group of columnists who deserve more praise
than we can adequately deliver. Many fans have writien expressing appreciation for these
features — including Super-Fan FJ (“Amazing Forries”) Ackerman.

Credit for the beauty of our package goes to lllustrators Chris Foss (on our cover with
areproduction from “21st Century Foss” — see book reviews), Don Holcombe and Gary
Freeman. Staff artist Freeman is destined to be among the top sf and fantasy illustrators.
We are very proud to be working with him.

A great year. And there’s much more to come.
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